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KAWAUCHI REVIEW No. 5 (2006)

Nature in Her Prime: Thoreau’s View of Summer

Michiko Ono

1. Introduction

In his earliest essay “The Seasons,” Thoreau wrote about summer:
“Next comes summer. Now we see a beautiful sight. The trees and
flowers are in bloom.—Now is the pleasantest part of the year. Now the
fruit begins to form on the trees, and all things look beautiful” (“The
Seasons” 3). It is said that this essay was written when he was only
around eleven years old, but the importance Thoreau placed summer
was already apparent. Many similar observations on summer, refer-
ring to plants and animals, can be found in his Journal. It would seem
that in Thoreau’s view every life was in its prime in this season.

Summer, from an astronomical point of view, starts from the sum-
mer solstice, when the sun enters Cancer, and ends at the autumnal
equinox, when the sun enters Libra. In North America, June, July,
and August are considered to be summer months. Intriguingly, how-
ever, Thoreau viewed summer in a different way. He allotted four
months to it—June, July, August, and September, ending on the first
of October:

4 months of the green leaf make all our summer, if I reckon from
June Ist to Oct 1st—the growing season & methinks there are about 4
months when the ground is white with snow [sic] That would leave two
months for Spring & 2 for autumn.

(J5:388)

During the summer months he wrote about a variety of flora and
fauna in his Journal. Summer, a collection of passages from his
Journal edited by H.G.O. Blake, includes some 500 names, includ-
ing scientific names, of plants, birds, fish, insects and other animals.
Some appear repeatedly, of which Thoreau makes close observations.
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I1. Some Characteristic Features of Summer Observed by Thoreau

As an acute and perceptive observer of nature, Thoreau noted the
subtle differences between one season and another,” and wrote in his
Journal: “No one, to my knowledge, has observed the minute differ-
ences in the seasons. Hardly two nights are alike” (IV: 117, II: 239).
Further, observing that each season was “but an infinitesimal point”
and that it no sooner came than it was gone, he expressed his yearning
for summer as it was passing into autumn (I'V: 406):

There is a light on the earth and leaves, as if they were burnished. It is
the glistening autumnal side of summer. I feel a cool vein in the breeze,
which braces my thought, and I pass with pleasure over sheltered and
sunny portions of the sand where the summer’s heat is undiminished, and
I realize what a friend I am losing.

(qtd. in Blaisdell 45)

Likewise, on the brevity of summer he commented: “If you are not
out at the right instant the summer may go by & you not see it. How
much of the year is spring and fall! how [sic] little can be called sum-
mer! The grass is no sooner grown than it begins to wither”(J 3: 379).

More forcefully, affirming that in winter summer was in the heart
of man, he declared: “Man is summer” (J 1: 457). The significance of
this statement will be discussed later.

Interestingly, in Walden Thoreau made a comparison of each sea-
son to each part of the day: “The day is an epitome of the year. The
night is the winter, the morning and evening are the spring and fall,
and the noon is the summer” (Walden 301). Apparently, he enjoyed
the time around noon in summer as the following excerpt suggests:

Many a forenoon have I stolen away, preferring to spend thus the most
valued part of the day; for I was rich, if not in money, in sunny hours and
summer days, and spent them lavishingly ...

(192).

This citation clearly shows that he considered the time around noon
and the season of summer as “the most valued part” of the day and
the year.

It is true that his opinion of summer was not always favorable, as
the following excerpt indicates:
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The period of youth is past. The year may be in its summer—in its
manhood, but it is no longer in the flower of its age—It is a season of
withering of dust & heat—a season of small fruits & trivial experiences.
Summer thus answers to manhood.

J1:62)

In addition, he frequently complained of the “oppressive” heat, but we
must also note that at the same time he mentioned: “This dryness and
heat are necessary for the maturing of fruits” (II: 264, I'V: 188).

Significantly, Thoreau used some specific words to express charac-
teristic qualities of summer in contrast to the other seasons. Some of
them can be observed universally. For instance, one would agree that
summer is the season of “heat and dryness,” that there is “peculiar
stillness of summer noons” in the woods, and that “thunder cloud,
bathing,” and “verdure” of trees characterize the season (V: 328, VIII:
375, VIIIL: 372, V: 237). Other observations he made about summer
were “leafiness,” “shadiness,” and “waving of grass and boughs in
the breeze” (IV: 83). Actually he called summer “the leafy season”
(XIII: 329). This calls to mind his definition of each season in terms
of color, by which “green” was for summer (X: 120).

II-1. Features of the Beginning of Summer Observed by Thoreau

Concerning the first signs of summer Thoreau observed, perhaps
the most conspicuous are leafiness and umbrageousness (J 5: 68, 91).
There are many references found in his Journal to these two features.
For example, he uses such expressions as: “the summer began with
the leafiness,” “the beginning of summer may be dated from the fully
formed leaves,” or “Summer begins when the hoariness disappears
from the forest... and gives place thus to smooth green, full and uni-
versal” (J 5: 91, 68, V: 221). Other words he uses to show pleasing
qualities of early summer are “tender,” “fresh,” and “full of promise”
(VI: 323). In regard to the light of June, he observes that it is “not
golden but silvery, not a torrid but somewhat temperate heat” (I'V:
115).

He also writes in his Journal that: “The first summer aspect of the
river begins, perhaps, when the Utricularia vulgaris is first seen on
the surface,” and “The first of June, when the lady’s slipper and the
wild pink have come out in sunny places on the hillsides, then the
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summer is begun according to the clock of seasons” (VI: 336, II: 30).
Further, he notes:

Not till June can the grass be said to be waving in the fields. When the
frogs dream and the grass waves, and the buttercups toss their heads, and
the heat disposes one to bathe in the ponds and streams, then is summer
begun.

(I1: 31)

Even more important is the following excerpt, in which Thoreau
refers to various plants and creatures:

Summer begins now about a week past, with the expanded leaves, the
shade and warm weather. ...corn and potatoes coming up. Most trees have
bloomed and are now forming their fruit. Young berries, too, are form-
ing, and birds are being hatched. Dor-bugs and other insects have come
forth...the bull-frogs begin to trump.... Plants are rapidly growing, shoot-
ing. Hoeing corn has commenced. The first bloom of the year is over. It
is now the season of growth. Have not wild animals now henceforth (?)
their young, and fishes, too?

(V:209)

Thoreau thus describes in his Journal many kinds of flora and
fauna that are peculiar to early summer.

1I-2. Blitheness, Luxuriance, and the Coolness of Summer

Among the particular words Thoreau uses to denote summer
are “blithe” and “luxuriant,” as in such expressions as “as blithe as
summer” and “the luxuriant summer” (“A Winter Walk” 70, 67).
Another example follows: “Let our summer last long enough and our
land would wear the aspect of the tropics. The luxuriant foliage and
growth of all kinds shades the earth and is converting every scope
into a jungle” (V: 328). In like manner, depicting the clover covering
the fields, he says: “The clover is now in its glory.... It makes the fields
look luxuriant which are really thinly clad” (IV: 115).

Interestingly, another word Thoreau associates with summer is
“coolness,” as this excerpt shows: “With or without reason, I find
myself associating with the idea of summer a certain cellar-like
coolness, resulting from the depth of shadows and the luxuriance of
foliage, (327). Similarly, he expresses his grateful feeling to wend
his way “to some pure and cool stream and bathe therein” (II: 277).
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Bathing was an important daily routine or “a religious excercise”
that Thoreau practiced while he lived by Walden Pond (Walden 88).
Likewise, he comments on the waters of the river: “The river has a
June look, dark, smooth, reflecting surfaces in shade. The sight of
the water is refreshing as suggesting coolness” (IV: 116). We might
accordingly say that the coolness of summer is linked with shadi-
ness or umbrageousness and water to bathe in. Thus, the three words
we have focused on are closely related to each other. The blitheness
reminds us of the sunniness and heat of summer, which make the lux-
uriant foliage of the trees more appealing, because they provide cool
shade.

II1. Flora and Fauna in Summer

There are indeed many kinds of flora and fauna found in Thoreau’s
writings, especially in his Journal. Summer edited by H.G.O. Blake
shows a wide range of species, which may illustrate some noteworthy
features of the season. Amazingly, the number of popular and sci-
entific names for plants that appear in Summer is 286. Subdivisions
included, the total number amounts to 342. On the other hand, the
number of different kinds of birds is 77, that of fish 14, insects 23, and
other animals 41. Accordingly, the number of animals in total is 155.
Subdivisions included, it will be 164, which is less than half of that of
the plants. This may serve as evidence that Thoreau paid more atten-
tion to plants than animals.

If we enumerate the plants in order of frequency, the lily, or water
lily, appears 43 times; rose 35; oak and pine 29; willow 22; blueberry
19; elm 16; huckleberry and sorrel 14; birch and maple 13; clover and
iris 11; alder, fern, and spruce 10 times each.

If we list the birds in order of frequency, the wood-thrush appears
26 times; robin 17; nighthawk 14; blackbird, bobolink, and sparrow
13; whippoorwill and hawk 12; red-eye and owl 11; oven-bird and
swallow 10; bluebird, cherry-bird, and cuckoo 7 times each.

Regarding the fish, the pout and the bream appear 11 and 10 times,
respectively, while the minnow and the pickerel appear 4 times,
and the rest only once except for the clam. The insects that Thoreau
repeatedly refers to are the cricket, which appears 25 times, and the
firefly, or lightning bug, which appears 9 times.

Among the animals, the combined total for the frog and toad is 52
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and that for the tortoise and turtle 28, whereas cattle appear 7 times, the
woodchuck 6, muskrat 4, and other beasts such as the bear, sheep, and
goat only once or twice.

Among the items listed above, Thoreau made particularly close
observations of those that appear most frequently in Summer.

ITI-1. The Rose, the Water Lily, and the Mountain Laurel

Focusing on flowers, those that appear six times or more, besides
the four mentioned above, are: the arethusa, orchis, cinquefoll, lupine,
mountain laurel, ranunclus and buttercup. Furthermore, the hellebore,
violet, and swamp pink appear 4 times; lady’s slipper, rhododendron
and morning glory 3 times each. While Thoreau thus observed a wide
variety of flowers, the few specific ones about which he made careful
observations are the rose, water lily, and mountain laurel.

In his Journal Thoreau frequently refers to the rose, with which
he associates “summer heats” (VI: 343). Finding the buds of the wild
rose showing the “fairest and brightest” color, he comments: “The
season when wild roses are in bloom should have some preeminence”
(J5: 145). He considered the wild rose as “the queen” of the flowers
and called it “the pride of June” (V: 256). Praising its “ample and
high-colored” petals, he commented: “There is a certain noble and
delicate civility about it, not wildness” (ib.). He regarded its “almost
innumerable varieties” as one of its attractions (ib.). His further
observation on the flower follows:

The beauty and fragrance of the wild rose are wholly agreeable and
wholesome and wear well, and I do not wonder much that men have given
the preference to this family of flowers, notwithstanding their thorns. It is
hardy and more complete in its parts than most flowers,—its color, buds,
fragrance, leaves, the whole bush, frequently its stem in particular, and
finally its red or scarlet hips.

(Iv:132)

Furthermore, he writes in favor of the sweet-brier, or eglantine:

I think the blossom of the sweet brier now in prime—eglantine—
is more delicate and interesting than that of the common wild roses —
though smaller & paler—and without their spicy fragrance—but its
fragrance is in its leaves all summer—and the form of the bush is hand-
somer curving over from a considerable height in wreaths sprinkled with
numerous flowers. They open out flat soon after sunrise. Flowers whitish
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in middle then pinkish rose inclining to purple toward the edges.
(J 6: 220)

Another flower he exceptionally prizes in summer is the water lily.
Calling it a “superb flower, our lotus, queen of the waters” (IV: 147),
he remarks: “The lily is perhaps the only flower which all are eager
to pluck; it may be partly because of its inaccessibility to most” (IV:
148-49). He gives a most detailed explanation of the flower:

The white lilies were in all their splendor, fully open, sometimes their
lower petals lying flat on the surface. The largest appeared to grow in the
shallower water, where some stood five or six inches out of water... five
inches in diameter. Two which I examined had twenty-nine petals each....
The freshly opened lilies were a pearly white... Some of the lilies had a
beautiful rosaceous tinge, most conspicuous in the half-opened flower,
extending through the calyx to the second row of petals, or those parts of
petals between the calyx-leaves which were most exposed to the light.
(IVv:167)

Thus observing from a naturalist’s point of view, he makes a com-
ment on the form of the flower:

The form of this flower is very perfect, the petals are so distinctly
arranged at equal intervals and at all angles from nearly a vertical to hor-
izontal about the centre. Buds that were half expanded were interesting,
showing the regularly notched outline of the points of the petals above
the erect green calyx leaves.

(IV: 168)

Again, about a year later, finding two lilies and admiring their purity,
he notes: “How significant that the rich black mud of our dead stream
produces the water lily! Out of that fertile slime springs this spotless
purity. It is remarkable that those flowers which are most emblem-
atic of purity should grow in the mud” (V: 283). It is noteworthy that
Thoreau knew the Oriental view of the lotus flower, which is identi-
cal to this idea (IV: 147-48). Also, his admiration for purity reminds
us of Emerson’s eulogy at his funeral, which delineates “the Swiss
Edelweisse” or “Noble Purity” in its last part (qtd. in Thomas 281).

Thoreau’s statement that he wishes to “breathe the atmosphere of lil-
ies, and get the full impression which lilies are fitted to make” makes
one realize how he appreciated the flower (I'V: 168). It even appears as
if, to him, the word “lily” stands for the water lily alone, and not the
lily of the field or the lily of the valley. Significantly, the following are
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his words on seeing pure white lilies “just expanded™ “Nature never
appears more serene and innocent and fragrant” (IV: 162).
The third summer flower Thoreau prizes is the mountain laurel:

The mountain laurel in bloom in cool and shady woods reminds one
of the vigor of Nature. It is perhaps a first-rate flower, considering its size
and its evergreenness. The flower buds, curiously folded in a ten-angled,
pyramidal form, are remarkable. A profusion of flowers with an innocent
fragrance. It reminds me of shady mountain-sides where it forms the
underwood.

(IV: 130)

Thus Thoreau depicts the flowers from a scientific, as well as an
aesthetic point of view. His careful observations on flowers remind us
of “David” in Work by Louisa May Alcott—the character who is said
to be modeled on Thoreau.

III-2. The Wood-thrush, the Cricket, and the Firefly

Interestingly enough, Summer contains a list of seven items, other
than plants, as phenomena of “true summer” that occur simultaneous-
ly. This list is taken from Thoreau’s Journal (XIII: 357), but slightly
altered in Summer:

Hylodes cease to peep.
Purring frogs (Rana palustris) cease.
Lightning bugs first seen.
Bull-frogs trump generally.
Mosquitoes begin to be really troublesome.
Afternoon showers almost regular.
Turtles fairly and generally begin to lay.
(Summer 160)

It may be illuminating to discuss the items above, categorizing them
into such groups as birds, bugs or insects, other animals, and natural
phenomena, though this last item is excluded from “flora and fauna.”

First, focusing on birds, the hylode certainly appears in Thoreau’s
Journal frequently, but there are numerous descriptions of many other
birds. For instance, he claims that the rose-breasted grossbeak, which
is not shy at all, is one of the richest singers, that the huckleberry bird,
or the red-eye, may best express summer, and that, when the lark
sings at sunset in the distance, its note “belongs to a New England



Michiko Ono 9

summer evening” (XII: 202-03, IV: 117, II: 277). Also impressive is
his depiction of a nighthawk sitting on its eggs, as if it were “a fanci-
ful production of art, like the gryphon or phoenix” (V: 230).

Nevertheless, among the various birds that attracted his attention,
one that particularly stands out is the wood-thrush. It suggested “a
cool vigor,” and he associated it with “the cool morning, the sultry
noon, and the serene evening” (IV: 130). He wrote in his Journal for
June 22, 1853:

As I come over the hill, I hear the wood thrush singing his evening lay.
This is the only bird whose note affects me like music, affects the flow
and tenor of my thought, my fancy, and imagination. It lifts and exhila-
rates me. It is inspiring. It is a medicative draught to my soul. It is an
elixir to my eyes and a fountain of youth to all my senses. It changes all
hours to an eternal morning. It banishes all trivialness. It reinstates me
in my dominion, makes me the lord of creation, is chief musician of my
court.

(V:292)

Similarly, he expresses his admiration for “the moderation” of this
bird: “There is nothing tumultuous in his song. He launches forth one
strain of pure, unmatchable melody, and then he pauses and gives the
hearer and himself time to digest this, and then another and another at
suitable intervals” (V: 254-55).

Sometimes Thoreau uses the word “vigor” in the same way as
“blitheness,” as in the following extract: “The note of the wood-thrush
answers to some cool unexhausted morning vigor in the hearer” (V:
243).

Second, turning to the second group, bugs or insects, the cricket
seems to have attracted Thoreau’s interest as well as attention. He
described its sound as “ancient,” “familiar” and “immortal” (II: 254).
His following comment on the crickets sounds more like a personal
reflection than a close observation:

I love that early twilight hour when the crickets still creak right on with
such dewy faith and promise, as if it were still night, expressing the inno-
cence of morning, when the creak of the cricket is fresh and bedewed.
While it has that ambrosial sound, no crime can be committed. It buries
Greece and Rome past resurrection. The earth song of the cricket! Before
Christianity was, it is. Health! health! health! is the burden of its song. It
is, of course, that man refreshed with sleep is thus innocent and healthy
and hopeful. When we hear that sound of the crickets in the sod, the
world is not so much with us.

(IV: 109-10)
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Or, using a metaphor, he remarked: “those minstrels especially
engaged for Night’s quire” (II: 480). Thus, Thoreau not only appreci-
ated the sound of the cricket as music but regarded it as something
encouraging, cheering, and refreshing, as the following extract shows:

The traveller now has the creak of the cricket to encourage him on all
country routs, out of the fresh sod, still fresh as in the dawn, not inter-
rupting his thoughts. Very cheering and refreshing to hear so late in the
day, this morning sound.

(IV: 114-15)

There was another insect which seemed to attract Thoreau—the
firefly, or lightning bug. He often wrote about it in his Journal. The
following is one example: “A few fire-flies in the meadow. Do they
shine, though invisibly, by day? Is their candle lighted by day?—
It is not night-fall till the whippoorwills begin to sing” (II: 249). He
also referred to the meadows sparkling with “the coppery light, or
“the greenish fires” of fireflies or lightning bugs (IV: 105, V: 277). At
another time, he observed numerous fireflies in the meadows “as if
they had replenished their lights from the lightning” (IV: 129).

Regarding other insects, in addition to troublesome mosquitoes,
Thoreau thought of summer as “the season for the swarming of bees,”
and referred to their sound as “the summer hum” of bees (I1: 272, 277).

III-3. The Turtle, the Frog, and Natural Phenomena

Many depictions of turtles, tortoises, frogs and toads are found in
Thoreau’s Journal for June and July. For instance, finding “the tracks
of turtles” on the desert after rain, he gave an elaborate description of
them—*about seven eighths of an inch in diameter, half an inch deep,
two inches apart (from centre to centre) in each row, and the rows four
or five inches apart” (VI: 333). Touching also on the painted and the
wood tortoise,” he then focused on a snapping turtle:

Now I see a snapping turtle, its shell about a foot long, out here on the
damp sand, with its head out, disturbed by me. It had just been excavat-
ing, and its shell, especially the fore part and sides, and still more its
snout, were deeply covered with earth. It appears to use its shell as a kind
of spade, whose handle is within, tilting it now this way, now that, and
perhaps using its head and claws as a pick.

(VI: 334)
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Noticing its sternum “slightly depressed,” he conjectured its frequent
fights in the water (ib.). On another occasion he observed a painted
tortoise laying eggs, a process which lasted some twenty minutes
(VIIL: 374).

In like manner, he wrote about bull-frogs heard at mid-afternoon,
whose trump he compared to “a Triton’s horn” (VI: 331). He onomato-
poetically expressed their trump as “er roonk—er-er-roonk—er-er-
er-roonk” and apparently enjoyed their concert with “various degrees
of baseness and sonorousness” (V: 253, IV: 105). It is notable that he
considered the sound of the bullfrog to belong to summer (II: 250). In
his Journal for June 7, 1858 he wrote:

Bull-frogs now are in full blast. I do not hear other frogs.... Some of
these great males are yellow or quite yellowish over the whole back. Are
not the females oftenest white-throated? What lungs, what health, what
terenity (if not serenity) their note suggests! At length I hear the faint
stertoration of a Rana Palustris (if not halecina).

(X: 485)

Further, seeing “a large head with its prominent eyes projecting
above the middle of the river,” he commented that bull-frogs crossed
a river “when sounds or sights” attracted them to “more desirable
shores,” preferably at night, avoiding perhaps large pickerel (ib.).

Finally, concerning natural phenomena characteristic of summer,
afternoon showers were naturally associated with clouds. Thoreau
wrote in his Journal for June 8, 1860:

Within a day or two has begun that season of summer when you see
afternoon showers—perhaps with thunder—or the threat of them dark
in the horizon.... When you go forth to walk at 2 P. M. you see perhaps,
in the southwest or west, or may be eastern horizon, a dark and threaten-
ing mass of cloud, showing itself just over the woods, its base horizontal
and dark, with lighter edges where it is rolled up to the light, while all
beneath is a dark skirt of falling rain. These are summer showers, come
with the heat of summer.

(XIII: 336-37)

Similarly, he observed “great cumuli” that were “slowly drifting in
the intensest blue sky, with glowing white borders,” and wrote: “The
far-retreated thunder-clouds low in the south-east horizon and in the
north, emitting low flashes which reveal their forms, appear to lift
their wings like fire-flies.” (VIII: 376, IV: 129)
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Thus, during the summer months Thoreau recorded numerous phe-
nomena of the natural world in his Journal, giving each a close obser-
vation as a naturalist.

IV. The Significance of Summer as Juxtaposed with Winter

Significantly, Thoreau often referred to summer in winter. For
example, he claimed: “Perhaps what most moves us in winter is some
reminiscence of far-off summer.... The cold is merely superficial;
it is summer still at the core, far, far within” (qtd. in Blaisdell 49).
Likewise, in the middle of winter, searching for what was “most viva-
cious,” he wrote:

Our eyes searching along for stems for what is most vivacious and char-
acteristic, the concentrated summer gone into winter quarters. For we are
hunters pursuing the summer on snowshoes and skates, all winter long.
There is really but one season in our hearts.

(IX: 164)

Obviously, this remark shows how he valued and longed for summer.
Equally important is the following excerpt:

In winter we will think brave and hardy and most native thoughts.
Then the tender summer birds are flown.
In few countries do they enjoy so fine a contrast of summer and win-
ter. We really have our seasons, each incredible to the other.
(I11: 233)

Written on January 26, 1852, this passage also implies Thoreau’s long-
ing for summer, but more interesting is the expression “summer and
winter” here. In fact the same expression appears quite often in his
works—6 times in 4 Week on the Concord and Merriimack Rivers
[A Week]; 10 times in Walden if we include four similar expressions:
“a summer and a winter life,” “summer or winter,” “[the] whole of
my winters, as well as most of my summers,” “that summer and the
next winter” (Walden 81, 125, 69, 296). Why did he juxtapose “sum-
mer” with “winter” in this manner? Aside from the reason, it would
be interesting to cite some other instances (the phrase at issue is itali-
cized by this researcher):

He is the rich man, and enjoys the fruits of riches, who summer and win-
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ter forever can find delight in his own thoughts.
(4 Week 287)

Summer and winter our eyes had rested on the dim outline of the moun-
tains...
(4 Week 131)

This is a plant which thrives best in a temperate zone, where summer and
winter alternate with one another.
(A Week 224)

Is it of no significance that we have so long partaken of the same loaf,
drank at the same air summer and winter...?
(A Week 232)

How many mornings, summer and winter, before yet any neighbor was
stirrong about his business, have 1 been about mine!
(Walden 17)

The whistle of the locomotive penetrates my woods summer and winter...
(Walden 115)

From these instances we may infer that what is suggested by this
phrase is “all the year round.” The reason for the juxtaposition of the
two seasons may have something to do with the fact that in old times,
before the fourteenth century, summer and winter were considered
to be the only seasons of the year in Europe. At the same time, the
effect of this phrase may lie in the contrast between the two extremes
of heat and cold. It is also noteworthy that the plural form “summers”
is used for “years” as in: “a few summers before” and “Two thousand
summers have imparted to the monuments of Grecian literature” (4
Week 245, Walden 102).

V. Conclusion

To Thoreau summer was the season when every living thing was at
its best—full of life, energy, and, often, beauty. Significantly, it was in
summer that Thoreau was born since his birthday was July 12, 1817.
Equally significant, it was also in summer—on July 4, 1845—that he
started to live in Walden Woods, on the shore of Walden Pond, in the
hut of his own building. The hut was not quite finished for the winter
when he moved in—it was “without plastering or chimney,” with the
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walls of “rough weather-stained board” (Walden 84).

As Thoreau realized “what a friend” he was “losing” at the passing
of summer, the characteristic features of summer can be more con-
spicuous at the beginning of autumn. The color of the leaves, when
they are about to turn red or yellow, makes one long for the “verdure”
of summer. Even in winter Thoreau searched for the undiminished
signs of summer in the stems, as we have seen. His longing for sum-
mer is well expressed in the following excerpt:

In winter summer is in the heart of man— Thither have all birds and
beasts and insects migrated— Round the warm spring in his breast are
gathered the robin and the lark still— Man is a summer. All the green-
ness of vegetation is there.

(J 1:457)

As part of this quotation was cited earlier, we can say that the most
important words here are: “Man is a summer.” In order to discuss the
significance of this statement, we must explore again what Thoreau
perceived in “summer.” In summer Nature seemed to be in her prime,
and through his careful observations we have seen how enlivened the
plants and animals were. Also, we must note that liveliness was what
Thoreau valued most. Consequently, we may say that the significance
of his words above is that man should be as full of liveliness as the life
in summer.

Walden starts with summer and ends with spring except for the last
chapter “Conclusion.” In other words, the book starts with the sea-
son when Nature, or every life, is full of liveliness and goes through
autumn and winter, ending with the season when Nature is “alive
again” after being “dead” (Walden 311). The cycle of the seasons is
the cycle of life. Therefore, it is quite natural that Walden starts with
summer which represents liveliness of plants and creatures. Summer
was perhaps the season Thoreau most appreciated.
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Dickens was a Christian.— But the Church was for Dickens a national
depository of good-feeling. —His religion is emphatically one of works,
not faith; —the beneficent characters have their full return in watching the
happiness they distribute, and in the enjoyment of gratitude and power.
(H.House 110-111)
He spent no thought on religious doctrines or religious reforms, but regard-
ed the Sermon on the Mount as good teaching, had a regard for the village
church and churchyard, and quarreled with nothing but intolerance.
(112)
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a kind, forgiving, charitable, pleasant time: —when man and women seem
by one consent to open their shut-up hearts freely, and to think of people
below them as if they really were fellow-passengers to the grave, and not
another race of creatures bound on other journeys.
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Poetics of Silence:
Hardy’s Anxiety and his Revision of his Precursors,

Tennyson and James Thomson (B. V.)

Jun Suzuki

Concerning the features of Hardy as a poet, Linda Shires points out
“Hardy’s own broken poetic relationship to the melodies, tones, times
and assumed truths of the poetry that came before him” (Mallett 257).
John Powell Ward also focuses on Hardy’s “own voice, his own man-
ner and subject-matter and style” in his poems and argues that as a
result of it “no young poet need feel weighed down by him as by a
guru from a higher order — like Milton, or Eliot” (Mallett 298). In
fact, it is well known that Phillip Larkin and other modern poets felt “a
sense of relief” in reading Hardy’s poems because they are free of “the
burden of poetic tradition.” !

For critics and modern poets, in this way, Hardy has simply been
recognized as a poet who made much of “the idiosyncrasy of the
individual artist.” Such an acceptance of him may be quite natural
because Hardy himself insists on the significance of the individual-
ity of the artist. However, interestingly, contrary to his insistence,
the actual course of Hardy’s career as a poet began from mimicking
his precursors. In particular, as is well known, Hardy as a poet owed
much to Tennyson and, though their relationship is little studied, to
James Thomson (B.V.). But more importantly, it follows that Hardy
probably felt what Harold Bloom calls “the anxiety of influence” in
writing similar kind of poems to those of his precursors. As a result,
Hardy had to rewrite his precursors’ poems to survive as an individual
poet.

The problem of Hardy’s so-called “idiosyncrasy” should be under-
stood through the pattern of a Freudian family romance, but this
critical point has been overlooked by critics. Viewed from this per-
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spective, however, we can understand why Hardy decided to “say no
more” in the last poem. Thus far, Hardy’s determination in favour of
“silence” has been interpreted only as his compassion for his contem-
poraries. But in my view, this spontaneous silencing of Hardy seems
instead related to a paradoxically most challenging strategy in relation
to his revisionary strife with his precursors. Additionally, this silence
is, it seems to me, the very essence of Hardy’s originality as a poet.
Thus, in this essay, I would like to show how Hardy struggled with his
precursors and “the burden of poetic tradition” in his specific way.

I
It is true that Hardy put much emphasis on “what appeals to your
own individual eye and heart in particular” (Early Life 241); but gen-
erally, as Bloom suggests, almost all poets begin their literary careers
by mimicking their own predecessors somehow or other. Though this
has been overlooked by critics, Hardy’s literary notebook shows that
he also followed the same course:

... All then that is to be said is this: that to get from literature the best that
can be got from it, to use books as instruments for developing our whole
natures, the true secret is to select our friends judiciously; to become as
intimate as possible with some of the greatest thinkers of mankind, & to
study the works of some great minds until we have been saturated with
their influence, & have assimilated & made part of ourselves the senti-
ments which they express most vigorously.

(The Literary Notes 142)

Hardy learned these ideas from reading an article by Leslie Stephen.
To become “a poet,” one has to become intimate with the greatest
thinkers of mankind and study their works until he has been saturated
with their “influence.” Probably one of the reasons for this was con-
cerned with some of the social functions imposed on the poets in late
Victorian society. According to Stephen, “A poet is great so far as he
has set before us some impressive ideal of life, or found utterance for
the deepest emotions of his contemporaries” (The Literary Notes 142)
Actually, in the late Victorian society, one of the social missions of
poets was to describe “an ideal of life.” In the essay, Stephen men-
tions Tennyson as one of the representatives who described such a life
in poetry. As a result, as G. M. Young, a contemporary critic, says,
“poetry was what Tennyson wrote” (26). Concerning the great influ-
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ence of Tennyson’s poetry, Young also argues that “it has often been
the fate of great poets [. . .] to impede the progress of poesy by their
mastery, by the domination they exercised over their contemporaries
and immediate successors” (26). In fact, Hardy was one of Tennyson’s
immediate successors. Interestingly, as in a Freudian theory of “iden-
tification,” Hardy “exhibits a special interest in his father, wanting to
become like him, be like him, take his place in every respect” (Freud
57). That Hardy considered Tennyson as his “ideal father” is obvious
in his poem “A Sign-Seeker”:

—There are who, rapt to heights of trancelike trust,
These tokens claim to feel and see,
Read radiant hints of times to be —
Of heart to heart returning after dust to dust.
(The Complete Poems 50)

Paul Turner notes that this poem was written in response to Tennyson’s /n
Memoriam, and that the man “rapt to heights of trancelike trust”
meant Tennyson (165). According to Young, the social function which
Tennyson took on was that of a “philosophical and religious teacher”
(26). In fact, the religious terms such as “calm,” “peace,” “Faith,”
and “Virtue” are frequently used in Tennyson’s poetry. He always
had in mind social progress and the evolution of the world under the
guidance of God. Hardy, one of Tennyson’s successors, wrote a poem
titled “On a Fine Morning” in a like manner. In this poem, Hardy,
like Tennyson, sings his optimistic view of the world, insisting on the
importance of “cleaving to the Dream, / And in gazing at the gleam /
Whereby gray things golden seem.” Hardy continues in the second
stanza: “Thus do I this heyday, holding / Shadows but as lights unfold-
ing, / As no specious show this moment / With its iris-hued embow-
ment; / But as nothing other than / Part of a benignant plan.” In the
last line, he even concludes the plan as “Proof that earth was made for
man.”

In Wessex Poems (1898), Hardy’s first volume of poems, his ideal-
ization of and identification with Tennyson can clearly be observed.
However, here another problem occurs at the same time; it is related to
what Bloom calls “the anxiety of influence.” According to Bloom, this
anxiety concerns the poet’s sense of individuality. Because of the over-
whelming force of the precursor, “Initial love for the precursor’s poetry
is transformed rapidly enough into revisionary strife without which
individuation is not possible” (A Map of Misreading 10). In The
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Anxiety of Influence, Bloom explains the reason for this revisionary
strife more clearly:

For the poet is condemned to learn his profoundest yearnings through an
awareness of other selves. The poem is within him, yet he experiences the
shame and splendor of being found by poems — great poems — outside him.
To lose freedom in this center is never to forgive, and to learn the dread of
threatened autonomy forever.

(26)

Needless to say, this pattern concerning the development of the indi-
vidual mind derives from Freud’s psychological theory of the Oedipus
complex. Freud argues that with the development of the mind, “The
boy notices that, for him, his father bars the way to his mother; his
identification with his father now assumes a hostile note and becomes
identical with the desire to take his father’s place with his mother
too” (57). In fact, in Hardy’s case, we can see the same phenom-
enon occurring; for example, Hardy notes his final purpose of writing
poems in the following way:

The ultimate aim of the poet should be to touch our hearts by showing his
own, and not to exhibit his learning, or his fine taste, or his skill in mimick-
ing the notes of his predecessors.

(Early Life 167)

Here, we can see that Hardy considered the individual voice as the last
goal of the poet. Thus, though in a poem titled “Her Initials” “Upon
a poet’s page I wrote / Of old two letters of her name” for the purpose
of idealization, later, in “To Sincerity,” Hardy attempted to rewrite
Tennyson’s work, betraying the artificiality of the elder poet’s system
of making peace and order:

Life may be sad past saying,
Its greens for ever graying,
Its faiths to dust decaying;

And youth may have foreknown it,
And riper seasons shown it,
But custom cries: ‘Disown it:

‘Say ye rejoice, though grieving,
Believe, while unbelieving,
Behold, without perceiving!”
(The Complete Poems 279)



30 Poetics of Silence:
Hardy’s Anxiety and his Revision of his Precursors, Tennyson and James Thomson (B.V.)

At one level, Hardy, influenced by Tennyson, seems to select “sincer-
ity” as a poetic theme. However, unlike Tennyson, Hardy writes about
a sad life in his poem; we cannot feel any sense of faith. Futhermore,
Hardy parodies Tennyson by uncovering the secret of custom, which is:
“Believe, while unbelieving.” Here Hardy is rejecting Tennyson’s opti-
mism and turning to “looking at true things.” In fact, in the last two
stanzas of the same poem, he writes:

— Yet, would men look at true things,
And unilluded view things,
And count to bear undue things,

The real might mend the seeming,
Facts better their foredeeming,
And Life its disesteeming.

Hardy insists that if one has courage to “bear undue things,” the “real
might mend the seeming” and life would become more “sincere.” In
this poem, thus, Hardy rewrote Tennyson. More importantly, the act
of doing so does not indicate the acquisition of his own voice, but the
beginning of his strife with another, different, Victorian poetic tradi-
tion, that of so-called “pessimism.”

I

As we have observed, after rewriting Tennyson’s optimistic
poem, Hardy turned in the direction of pessimism in order to “look
at the worst.” But many pessimistic poems had already been writ-
ten in Victorian period before Hardy’s own. Thus, in this section, it
would be valid for us to argue that Hardy’s pessimism was influenced
by a specific poet. Then who was Hardy’s ideal precursor? As one
possibility, he seems to have owed much to James Thomson (B.V.).
Thomson is one of the Victorian pessimist poets who began to be read
after the 1880s. It is not clear that Hardy actually read Thomson’s
work; but concerning this point, Edmund Blunden also suggests par-
allels between Hardy’s poetry and Thomson’s “The City of Dreadful
Night” (96).

In my view, Hardy’s idealization of Thomson can strongly be seen
after 1914. In fact, Hardy’s words concerning the outbreak of the First
World War are similar to Thomson’s; the former says: “With his views
on necessitation, or at most a very limited free will, events seemed to
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show him that a fancy he had often held and expressed, that the never-
ending push of the Universe was an unpurposive and irresponsible
groping in the direction of the least resistance, might possibly be the
real truth” (Later Life 165-6). It is possible that Hardy learned this
pessimistic idea from Thomson’s poem; the latter writes:

The world rolls round for ever like a mill;
It grinds out death and life and good and ill;
It has no purpose, heart or mind or will.
(“The City of Dreadful Night” 20)

Thomson asserts that the universe has no purposes, feelings and will;
the world only rolls round like a mill. To put it another way, it means
that “Nothing [is], but [is] nothing.” Actually, these are the words
used by D.H. Lawrence to describe Hardy; but from this comment,
we can learn that by his contemporaries Hardy was considered a pes-
simist. In his essay, Lawrence criticizes Hardy for his nihilistic ideas;
the former feels just “the terror of the night” or “nothingness” in the
latter’s poems (102). Lawrence lists Hardy in the category of pes-
simists along with Ibsen or Flaubert; but as I have suggested, it is
likely that Hardy’s pessimism derived from Thomson’s; for we can see
pronounced similarities between Thomson’s and Hardy’s pessimistic
poems. For example, the following phrases in Thomson’s “The City
of Dreadful Night” and Hardy’s “A New Year’s Eve in War Time”
overlap each other; they both use the motif of a horse described in the
Book of Revelation, which brings death. On one hand, Thomson’s
poem reads:

‘What merchandise? whence, whither, and for
whom?

Perchance it is a Fate-appointed hearse,
Bearing away to some mysterious tomb

Or Limbo of the scornful universe
The joy, the peace, the life-hope, the abortions
Of all things good which should have been our

portions,
But have been strangled by that City’s curse.
(“The City of Dreadful Night” 21)

In Thomson’s poem, the horse draws ““a Fate-appointed hearse,” which
takes away to “some mysterious tomb or Limbo of the scornful uni-
verse” the joy, the peace or the life-hope of the Victorian people. On
the other hand, Hardy’s poem reads:
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Maybe that ‘More Tears! —
More Famine and Flame —
More Severance and Shock!”
Is the order from Fate
That the Rider speeds on
To pale Europe; and tiredly the pines intone.
(The Complete Poems 549)

Like his precursor, Hardy thinks of the misery in Europe as “the order
from Fate.” As a phrase like “tiredly the pines intone” suggests, there
is hardly any hope left for the future of the world. Owing to the expe-
rience of the First World War, it is highly probable that Hardy had
been feeling such despair more acutely than Thomson did.3

I

As Lawrence remarks, Hardy was a pessimist. However, in some
points Lawrence’s appreciation is wrong; for Hardy does not remain
in such pessimism as Thomson’s. In fact, according to Thomson’s
extreme pessimism, we have no chance of salvation. For example, we
can observe the evidence of this in his descriptions of Melencholia,
a female statue, which undergoes any hardship with an unconquer-
able spirit. The original version of the statue was created by Albrecht
Durer (1471-1528), a German copperplate engraver; and Thomson
added to it the sense of a further despair as a prediction of the dark
future:

The sense that every struggle brings defeat
Because Fate holds no prize to crown success;
That all the oracles are dumb or cheat
Because they have no secret to express;
That none can pierce the vast black veil uncertain
Because there is no light beyond the curtain;
That all is vanity and nothingness.
(“The City of Dreadful Night” 47)

According to Thomson, the statue of Melencholia represents the sense
that every struggle results in defeat; there are no oracles given; and
that there is no light in the universe; for “all is vanity and nothing-
ness.”

In his poem, Thomson depicts Melencholia as inescapably doomed
to defeat. That is, there is no hope in his poem. This is apparent from
his own assertion: “Surely I write not for the hopeful young, / Or
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those who deem their happiness of worth” (2). Moreover, his poem
cannot be comprehended by optimists: “[. . .] none of these / Could
read the writing if they deigned to try” (2). Probably, Hardy idealized
Thomson in this respect. As we have already observed, Hardy put
much emphasis on “looking at the worst” instead of “blinding the eyes
to the real malady” as optimists do (Later Life 183).

However, rather than straightforwardly idealizing Thomson’s pessi-
mism, Hardy’s own poetry also rewrites it. Most interestingly, Hardy
tried to replace Thomson’s “eternal defeat of life” by the “gain” of
life in the darkness; for Hardy dared to take pessimism positively; he
insists:

A Pessimist’s apology. Pessimism (or rather what is called such) is, in
brief, playing the sure game. You cannot lose at it; you may gain. It is the
only view of life in which you can never be disappointed. Having reck-
oned what to do in the worst possible circumstances, when better arise, as
they may, life becomes child’s play.

(Later Life 91)

According to Hardy, pessimism is necessary for the survival of human
beings in the Godless universe; like Thomson, he knew there was no
God in the world; thus, for him, the only alternative left for human
beings to live was to “[reckon] what to do in the worst possible cir-
cumstances in advance.” As Evelyn Hardy remarks, Hardy believed
that “if one looked the worst in the face, there was nothing to be
feared” (323). It may be because of this reason that Hardy detested
being lumped together with other poets’ pessimism. For Hardy, pes-
simism meant not a negative passivity like Thomson’s but “questionings
in the exploration of reality, and is the first step towards the soul’s better-
ment, and the body’s also.” Hardy often called it “evolutionary melior-
ism.” He explains the idea in relation to a dictum of Auguste Comte:
“But if it be true, as Comte argued, that advance is never in a straight
line, but in a looped orbit, we may, in the aforesaid ominous moving
backward, be doing it pour mieux sauter, drawing back for a spring.” 4

However, in 1918, as the world became “worse and worse” (Later
Life 192), Hardy also recognized the fact that “All development is of a
material and scientific kind — and scarcely any addition to our knowl-
edge is applied to objects philanthropic and ameliorative” (192). And
interestingly, in 1920, Hardy noted the change in him about the explo-
ration of the secrets of the universe: “The Scheme of Things is, indeed,
incomprehensible; and there I suppose we must leave it — perhaps
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for the best. Knowledge might be terrible” (Later Life 218). In this
way, after the First World War, we can observe two Hardys — one who
attempts to rewrite his precursor in order to “gain” in life; the other
remaining strongly influenced by Thomson’s pessimism — “the eternal
defeat.” As a result of this strife within himself, Hardy writes one of
his most pessimistic poems: “We Are Getting to the End,” his penulti-
mate poem in his career as a poet. In the first stanza, he says:

We are getting to the end of visioning
The impossible within this universe,
Such as that better whiles may follow worse,
And that our race may mend by reasoning.
(The Complete Poems 929)

Here Hardy tells us the impossibility of improving human beings
and the universe by reason — such idea is only an illusion. Moreover,
Hardy reached the conclusion that the universe is irrational: “human
actions are not ruled by reason at all in the last resort” (Later Life
210). Hardy now feared “some demonic force” latent in human beings;
in the third stanza of the same poem, he writes:

And that when nations set them to lay waste
Their neighbours’ heritage by foot and horse,
And hack their pleasant plains in festering seams,
They may again, — not warely, or from taste,

But tickled mad by some demonic force. —

Yes. We are getting to the end of dreams!

Some critics argue that Hardy kept on having hope in human beings’
“loving-kindness” at the last moment; but as long as this poem shows,
there is little evidence for this. Finally, Hardy lost almost all of the
confidence in the possibility of improving human beings, because they
cannot control their own actions — they are irrational beings. As his
literary notebook shows, Hardy’s final views on the universe and the
creatures living in it are the following: “All phenomena are necessary.
No creature in the universe, in its circumstances & according to its
given property, can act otherwise than as it does act” (Literary Notes
118). Curiously, this idea that “all phenomena are necessary” was not
Hardy’s own but Thomson’s. In Thomson’s poem, the pilgrims whose
hopes were completely destroyed finally listen to a sad voice from a
pulpit in the darkness; the speaker says that he brings “Good tidings of
great joy for you, for all” (31). The news is that “There is no God, no
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Fiend with names divine / Made us and tortures us; if we must pine, /
It is to satiate no Being’s gall” (32). Moreover, Thomson insists that
in the universe there is only “Necessity Supreme”:

I find no hint throughout the Universe
Of good or ill, of blessing or of curse;
I find alone Necessity Supreme;
With infinite Mystery, abysmal, dark,
Unlighted ever by the faintest spark
For us the flitting shadows of a dream.
(“The City of Dreadful Night” 33)

Thomson says that life is “a mockery” and “a delusion” (36); and
“These eyes of sightless heaven” “thread mere puppets all their mar-
velous maze” (38). It is probable that, in his last years, Hardy lost
all hope and was forced to accept Thomson’s pessimism. As a result,
there is no alternative for Hardy but to write the same kind of poem as
his precursor. In his eyes too, human beings are “puppets,” and would
be “tickled mad by a demonic force” in the near future.

v

Superficially, it appears that Hardy could not rewrite Thomson’s poem
after all; actually, both poets’” work shares the pessimistic view that life
is vain in a universe governed by Necessity. However, interestingly,
Hardy symbolically kills Thomson at the last moment. Paradoxially,
although Hardy appears to be defeated, the defeat is actually his most
vehement challenge to Thomson. At any rate, consider the following
poem entitled “He Resolves to Say No More™:

O MY soul, keep the rest unknown!
It is too like a sound of moan
When the charnel-eyed
Pale Horse has nighed:
Yea, none shall gather what I hide!
(The Complete Poems 929)

In this poem, Hardy describes pessimism in terms that echo Thomson.
Hardy hears “a sound of moan / When the charnel-eyed / Pale Horse
has nighed.” This horse could be the same one described in Thomson’s
poem. After his resistance against his precursor, Hardy could not help
admitting the worst truth about the world — “all is vanity and nothing-
ness.”

However, this most pessimistic poem is also the most challenging
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one of Hardy’s poems; for in the poem, he persistently insists that he
keeps the rest unknown. As in the second stanza, Hardy will not say
what he has discerned. This determination of his is repeated five times
in the poem. As critics point out, what Hardy learnt is the possibility
of the Second World War breaking out in the near future. However, he
tries to hide this knowledge of the worst in his last poem. In fact, this
is Hardy’s most challenging act against Thomson; for this silencing of
Hardy is the final act in Hardy’s revisionary strife with his precursor.
Whereas Thomson’s poem “evoke[s] the spectres of the black night /
To blot the sunshine of exultant years” (1), Hardy’s asks in response:
“Why load men’s minds with more to bear / That bear already ails to
spare?” (929). In consequence, “he resolves to say no more.”

Of course, this silence of Hardy shows his compassion to his con-
temporaries, as Blunden remarks: “even where he felt convinced that
he had chanced upon a key to the future of unequalled importance, the
thought that the workings of it would darken and burden us already
burdened people caused him in his eighty-eighth year to leave a blank
page after all” (280). But the interpretation would not be enough;
by determining on “silence,” Hardy could also escape the situation
of being a mere mimicker; he finally managed to rewrite his precur-
sors; for Hardy silenced himself where Thomson begins to speak.
Consequently, by means of this new poetics of silence, Hardy achieved
“the ultimate aim” of a poet — “to touch our heart by showing his own,
and not to exhibit his learning, or his fine taste, or his skill in mimick-
ing the notes of his predecessors.” 3

Notes

This paper is a revised version of the presentation I made at the 77th General Meeting of
the English Literary Society of Japan at Nihon University on 22 May 2005.

Phillip Larkin says that “Hardy gave them confidence to feel in their own way.” He con-
tinues: “When I came to Hardy it was with the sense of relief that I didn’t have to try and
jack myself up to a concept of poetry that lay outside my own life — this is perhaps what
I felt Yeats was trying to make me do. One could simply relapse back into one’s own life
and write from it. Hardy taught me to feel rather than to write — of course one has to use
one’s own language and one’s own jargon and one’s own situations — and he taught one
as well to have confidence in what one felt” (190).

W. R. Rutland also points out the similarity between Hardy and James Thomson; Rutland
sees the influence of Thomson on Hardy’s novels such as Tess of the d’Urbervilles and
Two on a Tower.
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3 Harold Orel writes in detail concerning the topic of Hardy and the First World War in his

The Final Years of Thomas Hardy, 1912-1928.

Hardy insists on this notion of “evolutionary meliorism” in “Apology,” which was writ-
ten as a kind of preface to his Late Lyrics and Earlier (1922).

Concerning Hardy’s silence, John Paul Riquelme regards it as Hardy’s modernity; he
asserts: “The modernity of Hardy’s poetry reveals itself in highly ambiguous language, in
a resistance to conventional attitudes and hierarchies involving nature and society, in the
transforming of lyric traditions, and in an insistence by means of negativity on the pos-
sibility of achieving a defiant, permanently revolutionary freedom to choose and refuse”
(204).
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ZENL v, BAICHFEINL NEOEEHICBWT, BHSOBEWEEZ
LHEELTERTEOVFHMEELILELLTH S, LI L. N—T
4 DO/NFIZBWT, FRIZZEND LI, B AW TN TN Z 5 B
XFEWI T TR TRIEE NI, TA TV T4 7 4 —FEL
DIDOFE LR S>TVDE, ENIMAZETTE Y POREMISHEL S
ATWDHLDTH b,

N=T 4 DIEMIIBVWT, FRIRIZHIN, RIZ BT L0
[HRaH Y 2 — K] (Jude the Obscure, 1895) T b TDED% S1%. o
PEM DI TIZ 2o Saldivor 12 KXD X 5 IZIERT W5,

Altogether there are at least thirty-two letters indicated or implied in the
novel, ranging from one-line suicide notes (“Done because we are too
menny”) to full-sized “carefully considered epistle[s]”, directly or indi-
rectly narrated, delivered or not delivered.

(33)

CCTEELZDOIE, [YVa—F] IZBI2FE S 70y P2 ERSE2E
MEETFRICE IO RWIETH DL, 77 AME LTEMPIZIFA SN
FHD, LDV 2—-FEeXA—-0lZ2RENLTHE, TNHAERICE
DEIBREELGZTVLDTHAI)hs FIFIZ, EIhHEDLHILE
e RHELDTHA S b

[Ya—=F] & ERN—T 1 ORREZ B - THREITZITES I,
PEZTHZ LIS 7EMTH B2 N—T 1A OER LD D LB
WHETHA =T EDOMIZ, REGRZVPELTCLES72DTH %,
F7ARELTHASINIZAERHICBIF 2 TFMOL KIE, ZOMZY) D
BICED Y ZRHFODOTHS I D N—T4 O/NHICBIT D FHORET
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BEZEFE 20, FH1Z [V 22— F] 12817 5 “texts within texts” & LT
DFMOWEREZ LD Z L IL 5Ty N—=T4 DIRBED/NHZ D S DIFRD
AL H 75 FTREICDOWTE R 720,

N—=F 4 OEMICBITAFMIE, Yoy M2 REASELIEELRKEE
HoTWd, BHAWIENETNOEMICBWT, BXExHEE, BREH
HyAELELTORA Y=V EHEX, ZIFWS, ZNHIE Favret 5 ). ‘a
story-telling vehicle’(146) %8 2 7-4#%H8. & L <3 Jost iZ &L 5. [HiRF%
HIZHE 3 4] 1@ E %W ‘a static method’(Altman 8) LEDO L DEF L T
Wb N—=T 4 O/PMHIZBIT L THRIT, Mo-dmkezRmEHL, BENE
BLBBOEZ > PTEAAMTHREALZHS TVENHLTH S, BavIIZE
SN ABERN—T 4128 5T, FHIINE S O# Ay & 5 b 3l O 1
KD TH 5,

ANEZRFTHREN. 2oL EEZ L -6 T FROBELE X
5 LTEELZOIF. [E2rAFHK] TH5.2 "—T1DOAW=bix. A
AORERIFHIZBNTENZTNOEEFRIZETT, ThasiN)E
PRDDELRDLI LI ST, 7y MI—RUICERANEEE S, BHIZ
BOHEN013 BEOBEEEHT LT ADS 7 LTNOFHKTH S,
BERLTH#EVZIoFMRE, 7A@ T LT OHEOMBD TIZH
DAFETLE .

She stood to the threshold of the doorway, where she had pushed in the
note two or three days earlier, in such excitement. The carpet reached
close to the sill, and under the edge of the carpet she discovered the faint
white margin of the envelope containing her letter to him, which he obvi-
ously never had seen, owing to her having in her haste thrust it beneath the
carpet as well as beneath the door.

(Tess, 238)

TAVHEDOEN T IOFHEEHTORZOZHEDOZI L TH
%07 ADFx RN FES. ZOEEORTHITADD LITK-
TEXTCLES7DTH SH.Kurzon 1T Z DT T I FHMIZEEL A
L ATE RV LEBZ L L ikt 27 IR LTOY 2 Ty
FOFEHKE LTI T 5280 [T A] (Tess of the d’Urbervilles, 1891)
DEEITD. COWMIRITE RV, RAZLEDTERWVWERANE A%
BRLEoNITER-TLE D,



40 [RFE] ZHRLRDT—FMELTHRAZ [YVa2—F] —

R RTFR] ICHTEE)—2DTY Y —F&, [JFI] (The Return of
the Native, 1878) DFIZHM T LN TE D, FOICHTL8HN DL & T
BB BB R EL—-ZA T T ERILTLE - 2%, A% RD 5L
I—ATFYTIT ) AHBECLTRTDH L, ZOTHKIZZ ) 20T 5,
HMXFY 77y - N4 DB EICGEFELLI—AT VTN —ADwD
FERTHEITIOLNDET THo7e LL. WL ODDBROELR Y D,
FHRERPRDDONEEZTLE ), HVAFEKEMITLOEENTH] &
BLTEZZ LWL AEMOENIMA, FREZ TR 2F Yy T T %
DOAD, BRLITEEVEFEREILTLEIDLSTH 5,

he decided to let her have it at once if possible, and took it upstairs for that
purpose; but on reaching the door of her room and looking in at the key-
hole he found there was no light within, the fact being that Eustacia, with-
out undressing, had flung herself upon the bed, to rest and gather a little
strength for her coming journey. Her grandfather concluded from what he
saw that he ought not to disturb her; and descending again to the parlour,
he placed the letter on the mantelpiece to give it to her in the morning.
(Return of the Native, 355)

V) ADFMIE, 2—AF YT ERNT BB TRLLIAICETRTV,
L2l fIXDOBECDLDIZ, I H6NENEADEIANHS 2L
F Ll MBHLHVI—AT T T OERK. JHOFEHE ) FA I
RERTHML, 2OTOBATANT =T Db ENAPoTLE ), BE
RN WA TE 2R L2, 2 -2 7 Y T RBRRICR 2 & T,
lﬂ%@L?’:?ﬂﬁCﬁ‘ HIZTAZLIlRbDiE, BOPEVWZZOE FIIESH
RO EOFREDOTH L, 7Y ABHFVLDRZ, -7 VT L O
PO ZHE T, ELHFT) LVIILAFD I T TH o7z Th
FCHDIZEZAZANL ) ETHEI VA Y E—TIE, HHEIIZLTZD
ETHREINDEBOD, ZOBERBRITHELELTLE )2 -2 7> 7OHIZf
NHZLERVEFIRLIOTH S,

RSO0 [WhhFHK] PEANZLOLBLOIF, HIZZR
SAFIAND S ENEP o7z VHITERCIZE DB DZTTIE%R
Vo [132 0% 2HEXHENT]) (Far from the Madding Crowd, 1874) I213F
MOBEZ D CHRD X LHiFEH % 5. ‘The same evening the letter was
sent, and was duly sorted in Casterbridge post-office that night, to be returned to
Weatherbury again in the morning’ (111). ZD5|HART DI, N—FT1 D
BN HbDEEDL T2y 7 AZHoTH, BEAICLSE 1 R=—H
ER D> 27 225> Ty DB <L BEIZRIT 5N TR BHEET
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HDHAZDYATFAPOPIZEELLEDLDTHo7ehid, [Va—F] 12
BT, dENBZETCOFHEPBPHERETLEI LRI ONTVEDE
ZZANEHSLTH S, [Va—F] iE N—74 O/NFLESF LA
WHHIOBE 2179 MEORE DL VWRNETH L0, Ja—F25, LT
A—DREEFVEEZ L) LD, FREMENRZLZADD LITE L.
[F2] BT, FHIZT 2y 7 22 E50I8A, BriEskT
FIUNORME TRV TS, EEEOBME S A7 A%, EERHEIZEW
THBRELTVWDIDTHD, 2TH L2 EZ2ebEbl, BEL AT
LEMNST, FELEV) BIRW R HEIZE o TIThN /NS REFENT
DR EDH, FTERVICL > TEPABFRER->TLEIDIFVRICY
BRI EELEDL GV, 7L T, FLTZY 2, FhEh
DOFHE 1 R=—HEE L CHERERICGGELAA Lo ond Lk
Mol EZBbNLEDOTH %,

II

N—=T 4 OFERMIZBIT 5 FROBREEIZ., 7ay FOREBICBITA.
=74 5 LEHEBOLOO/NEEIZIZED S v THE WV BADRD
ZHWHNS [V2a—F] IZBVT, FROFEOEL R ICOVWTE
ZHTENTEDLNLTHL, TOHIELIZ, FROKZIIHDS D,
HEIFLZUTFOMIELLHRER D ZBOWRTH S,

FHREIMD, LD TIOBEELIT 0T LR, BoTLA2EZD—
Dk, ser I [EK] oL T22 LA TELETTHS, Hitk
BERZY, BFATEHEL TEINL TRIZ. TOHATOELERIC, T
MLV T 7 AMOPCTEEFLRAFS DICEL D, LG, HE
TOBENEZ T TOMMRDE—DF 7 2 NN TS IR 5 %200
Thbo Altman EFMANFHOFEOREEZ XD L 9 IZHBRTW 2,

The epistolary situation evokes simultaneously the acts of writing and
reading, as correspondents alternate, often within the same letter, between
the roles of narrator and narratee, of encoder and decoder. Reader con-
sciousness explicitly informs the act of writing itself. The movement from
the private to the public in much of epistolary fiction lays bare another par-
adox: as a reflection of self, or the self’s relationships, the letter connotes
privacy and intimacy; yet as a document addressed to another, the letter
reflects the need for an audience, an audience that may suddenly expand
when that document is confiscated, shared, or published.

(186-87)
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LHLs 77X P LTOFKDOBAIIBNT, [V 2— ] 255 #AAN
HOZTNEREMICER L L 0D H D, 77 A e LTOFROBINIHKD
LEMANHTIZ, 2V EDOFHIFHEOFIIH 5 IXFEIC SN LN
XEZLTUERV, TNEHEFOFRIIH L2000 LNT, ZITFFOFT
WZHHBONLLNT, MEOHMICHFLELTVL2300b Lhwvnhs
Thbo EMMNIICBT 2 FMOMBERITIZ, BIRZIREICSh7:F F
LOTHb, —H. M [Va—F] IZBVWT, FHYVFICL-TEAZK
% ‘texts within texts’ & L COFHMMOYE, FRICHT 2HBHIEIZTH) T TD
Bl —DUEOOFHAFBINLMEICES F T, HEROTRTHRE
FIZE o THIBICHIES N S, o T, BXTLHATORRKIT, T
AR, A7 27 A MATERZDIZTS2H00, 5B FoIROMH
WKLo TEDOREEDEE N EWMIIZENLSEZ2DERLDTH S,

[V2a—F] IZBVWC TI7APELTHASNFRERTHWE2V, RIC
ZBIFHDIE. BREDBERADETTIA0Y M Y EDREEIIE LI A—DN #
R TOFEPELLE V22— FIEHE L, BORBERTLERDLICESHR
BFMEVL— NI THIDTH B, A—DFEEEDOETN T HEITEINZ
I THY2—FDBLIZFDOFMAIRIT BN S,

He determined to play the Spartan; to make the best of it, and support
her; but he could not write the requested good wishes for a day or two.
Meanwhile there came another note from his impertinent little dear:

‘Jude, will you give me away? I have nobody else who could do it so
conveniently as you, being the only married relation I have here on the spot,
even if my father were friendly enough to be willing, which he isn’t. I hope
you won’t think it a trouble? . . . Bless your exalted views of woman, O
Churchman! But I forget: I am no longer privileged to tease you. — Ever,

‘SUSANNA FLORENCE MARY BRIDEHEAD.’

Jude screwed himself up to heroic key; and replied:

‘MY DEAR SUE, — Of course I wish you joy! And also of course
I will give you away. . . .
— Ever your affectionate,
JUDE.’
(189)

[Va—FIIHASNEFRICBVWTH L0, EHMA/NIICHBIT S
FROBADOINFTEIIRLRY) GBATLHEN)FONIRELMEHTLEH
ETHDH, 2T T 27 AP E L TOFHMPHBEPICIRREINED TR
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CVEED BHAFRICE 0b 2 RMEEE X 1T\, EIUTH T 2 B A O &l
%ﬁ%?%a%%ﬁofﬁycmb$®ﬁﬁﬁémﬁ’ﬁXéhé$%
F A= 5 DOFMATRT L) IS HFEFLZITFOMTHIZTEWIRE
b 2 L% FOFELINEE SRS Tmﬁénéo_@ﬁéﬁ"izé
B IF AR A=D Y a— FATREZELIGHD [Va—FiC
BOWT—ELHHINLI N EIEEZLADRIELR SV, 741
v P YHFIONS B AEDOR V) 2B T EH S AL A —
DORBHIND OO, Y 22— FISETRHFRICET LMY FHITRS N
5DF.Va—FOFIRIT SN FEFA-ZHhTLE->2RDF
WIZHHTH b,

HXFZ—FEWN-TRIE, Z—DLORNEZZOEIIELILOTIE
TV, ZOERIZBWT, XOFMZA—IZOWTOHE—BIROLDLD
L%,

The next morning there came a letter from her, which, with her usual
promptitude, she had written directly she had reached her friend’s house.
She told him of her safe arrival and comfortable quarters, and then added: —

‘What I really write about, dear Jude, is something I said to you at part-
ing. You had been so very good and kind to me that when you were out
of sight I felt what a cruel and ungrateful woman I was to say it, and it has
reproached me ever since. If you want to love me, Jude, you may: 1 don’t
mind at all; and I’ll never say again that you mustn’t!

‘Now I won’t write any more about that. You do forgive your thought-
less friend for her cruelty? and won’t make her miserable by saying you
don’t? — Ever,

Sue’

It would be superfluous to say what his answer was; and how he
thought what he would have done had he been free, . . .
(175)

COFHKDL, Va—FOFRIEWLIETHREICERREINS, HELZOD
L EDOZ W OFHUZOWTEHE ) F—WOFB 2 LanwI & Th b,
‘superfluous’ & W) FED AT, FRICEEL . HEEF LN A —DOFHKIL.
HEXFORVZRELALTE, ZONEEZZTFOMPUMMEEL 2T HDT
Hbo Va— NI A—0FEKE, FHROPTTOFLEDOERIINE S i
F52LIZRBDIEEDDTHE, Va— FPRA-IZHITVLITHUTO
SENECEHIRZ HATFIIRT.

‘It is very odd that —’ He stopped, regarding her.
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‘What?’
“That you are never so nice in your real presence as you are in your let-
ters!”
(183)

FHIZDOWT, Castle lFRD L HITEVTWV S,

The letter, one could say, is a paradigmatic text in that it is motivated by
a dramatized human absence, the physical remove of the letter writer. It
comes into existence as a substitute for the body of the writer, who (obvi-
ously) is not with the reader.

(44)

[Va—F] IZBF BT, BB FLBMETH & EHITED RIFTw
72DE [AE] DA—TdH o720 ‘texts within texts’ & L TIHFAINS [Y
2a—F] ZBI2FMHIE, FEFLAAFOTLAVEHETHHEVD . F
MR > TV A BHEZHEN, HEFL AL L-T . NEDORRE
ZUFILERLODES572DTH b,

I

[Va—=FHIBWTIAEIZDIRA=221TTidBh v, [Va— K,
[ATE] 2R TEEMUCDEENLDHTH S,

Derrida %%, Of Grammatology ® W CHREIZ L7z DA, WHOBATIZD
WTTHADREMOFETH L, BET2bDERT DI, ddre L
TDOILF L. ‘signs represent the present in its absence; they take the place of the
present > (Speech, 138) L7 5h, € ZIIXEIZ [AFE] b5, Castle X
Derrida |2 & 2 i A KD L) ITEVIRZ T 5,

any text, Jacques Derrida claims, is, phenomenologically considered, a
sign of absence. Writing originates out of a lack of presence, a metaphysi-
cal interruption. In Of Grammatology Derrida has suggested that the text
is always only a substitute, or trace of being, rather than being itself.

(44)

O T AFLLTEFRIZPEA 72 Derrida 12 X AUE, BIRTE W) EBZ HZFDL DR
BESNDERENRE LD, 2212, BlIBTS [(AEOKKE] 2SEL
5281l hb, BESNZHFAED TV 2EMIERF I TEDb S
N, TEECLBEM] PSRTCLABYEINLGZLIZREIZNLTH S,
Spivak IZ X HE, FNRUTOLHIcEFL D55,
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such is the strange “being” of the sign: half of it always “not there” and the
other half always “not that”. The structure of the sign is determined by the
trace or truck of that other which is forever absent.
(xvii)
DEZEFZTI[Va—F] 2R5E. FFICEDLLHES B,
ZLTATEL VY, Derrida DF 2 2R EITAT 7 A PHIZWL D9 b
52 LI5MKe Ya— FPRA—DLEEZMNOTHIZT 2HMIEZLO—FT
Hbo TORA—IE, HEOEMLTZHIHABATYS, UTD5IH
B ALBEHEE BN TY 2= PPN E Lo L RDOTWLHHP LD D
DTH5bo

Before her lay a piece of zinc, cut to the shape of a scroll three or four feet
long, and coated with a dead-surface paint on one side. Hereon she was
designing or illuminating, in characters of Church text, the single word
ALLELUJA
(111 emphasis mine)

A=WV a— FIIXFEHELS ) £2REL0E, ToORMEBNT
iz v, LA L, A= H ARG LTI, DA A —T 25 SN CTHl
EHENE, ZOWBMIZHBIT S ‘a dead surface’ I& Derrida 8%, [HHETD
AME] 2T EDPDL) TH S, ROFIL. ¥V I vFEOMHEEBS%
NDIZLTTINRTDH ENE[IDS72Y 22— 5 HRIZES72HOD D
Thbo WP 7IEOF FITFRINHHEHEEL, 5B FIIRO L HITH
595,

There lay his book open, just as he had left it, and the capital letters on the
title-page regarded him with fixed reproach in the grey starlight, like the
unclosed eyes of a dead man:
H KAINH A JIA © HKH
(72 emphasis mine)

A=HHATWZ LT E BRI, [HEE] OBKRERTF) ¥ rifd,
FEDA A=V & THEREND, ¥ VY LFIET 27 A O EICHTE
Lahs, RETLHILINETH D,
TFIAMNNIZBITS [(AME] 225 LTCRPTZEDOTERVIE Y
— F25 ERHICD ) o FET 5. TRICHD L, RAELEROER
ZOVWTOHEEVRZTH D, BREHOBHEH FA-/2V2—FE
A—DHE BBREED, AP SHVE W) FWRFEEEVIED L,
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‘Well, now, it is a curious thing, but my grandfather told me a
strange tale of a most immoral case that happened at the painting of the
Commandments in a church out by Gaymead — which is quite within a
walk of this one. In them days Commandments were mostly done in gilt
letters on a black ground, and that’s how they were out where I say, before
the owld church was rebuilded. It must have been somewhere about a
hundred years ago that them Commandments wanted doing up, just as
ours do here, and they had to get men from Aldbrickham to do ’em. Now
they wished to get the job finished by a particular Sunday, so the men had
to work late Saturday night, against their will, for over-time was not paid
then as ’tis now. . . . It got later and later, and they got more and more
fuddled, till at last they went a-putting their rum-bottle and rummers upon
the Communion table, . . . No sooner had they tossed off their glasses than,
so the story goes, they fell down senseless, one and all. How long they
bode so they didn’t know, but when they came to themselves there was a
terrible thunderstorm a-raging, and they seemed to see in the gloom a dark
figure with very thin legs and a curious voot, a-standing on the ladder, and
finishing their work. When it got daylight they could see that the work
was really finished, and couldn’t at all mind finishing it themselves. They
went home, and the next thing they heard was that a great scandal had been
caused in the church that Sunday morning, for when the people came and
service began, all saw that the Ten Commandments wez painted with the
“Nots” left out.’

(313-14)

ZONEEREZ 2B, TOTEY — N, ZRFASNZEIBED2WIE
PO NHERIZSEZEDOHDL) 2o TV RWnE S Il bbb, LA
L. BEEGZOIETHOBROEEDO SN DTH S, BXERM»FHS
EZAHICENIFE HOMLIZH 72 MARD AL HIZL 728 DId, “Thou
shalt . . . murder’ % “Thou shalt . . . commit adultery.” &> 72X 9 12, ‘not’ D
TRODAR—AZEADEFHR LB TOTRTH o7z, EHEKRLAZZ
DA D\ WT, Foucault DK D HFFIITRIENTH 5,

it [writing] is an interplay of signs arranged less according to its signified
content than according to the very nature of the signifier. Writing unfolds
like a game [jeu] that invariably goes beyond its own rules and transgresses
its limits. In writing, the point is not to manifest or exalt the act of writing,
nor is it to pin a subject within language; it is rather a question of creating a
space into which the writing subject constantly disappears.

(198)

Foucault I XX, =27V Fa2—n&ix, FTHREZSEIFLTHLMNITS
TAETIERL, TLAZNE, FHRESHEOMOZEZ BIZH LILT 51T
BHRDOTHb, fEoT. 70y NOREFLIIMOBEEL L2V EHICE
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bNLALEZDOTHOTLEY = RFATRLTWAEDDH, Nots’ P LESLN- &
WIARHEZODLDOTIE R, HLESN Nots’ 25H LESNF 2
HTHEADANR=ATH o2, FERHDTHE, 21X, 77 AMAD
[RE] #RBICRTZEZMTHY, 7)) F 2 —WITLk-> THEZ THEAR
MENBHBEDODDIME LI L TH S,

[Y2—=F] FIROFELIZ, Z—FT1EUTOIHIZEELTW5S,

For a novel addressed by a man to men and women of full age; which
attempts to deal unaffectedly with the fret and fever, derision and disaster,
that may press in the wake of the strongest passion known to humanity;
to tell, without a mincing of words of a deadly war waged between flesh
and spirit; and to point, the tragedy of unfulfilled aims, I am not aware that
there is anything in the handling to which exception can be taken.

(27 emphasis mine)

BOO—LICFENT ‘a man’ Z—KFEZ /T OTHA I Y2 —FT
HHY)D AMNEEN=TAZDANTHS ) ho WTNICEIEELDIZ, /B
BT a—=F] 25 FHREFL LHIT, FEEICH LT ‘address” S7zd
DTHoIETHD, [Va—F] & @EICETOEN [Tl &£z
LILENTELNLLTHA, FHEI, FEEFEHNALZI L THARDN
b0, TOEKRTN—T 1 OREO/NHE [T LRETR, 2ok
nufJ‘ e\ JZO’C/\“~7"°4 DEHERELSPTFHENZETZITIED SN
WCES 2 HELEICIIELENWS & %25, Lacan Z5IH LS
Herrmann iTTf@’f)‘ VEME)FHRIIOVTRD LI ITBERT V5,

Lacan equates the letter with the materiality of the signifier: the signifier
and the epistle are both symbols of an absence.
(161-62)

FHIIARE L LTAEDEREENET 5, TOIIITIALE] ZE2 [V
2—F] OBLERTDHIDOTH -7, ZRE/NHOTOICHER /2 [V 2—
Bl 25 @EICL - T [#E3K] SNBIIES72DIL. [FHK] LT [V
2—F] 2F23E, BROFHRLESZHDTH 5,
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LRy

*

L N=F 4 ORODNHETH D [845DK] (Desperate Remedies, 1871) Tix. B
BBV T, Y YU THBATVLADOSEELLBITNS R AEZKT,
ZAPNINLG TN L S ko2l EICHEHRH o720 ERIZOONTIEITDOZ
DAED, 70y POREMIZIATY —OEHRELM) At L THEERKEH LR
72LTCwb, [AARY—TY v YDU[E] (The Mayor of Casterbridge, 1886) |23\
TUE ANV F v — FAVNHORBITIERTEBEDEWIN L ANV F— 2o THE
1285, [HEZY 2—=F] IZBVWTY MV - 77 =% — - ¥4 ADKT—ITD
AEDBMKTH S,

2 Thomas Hardy, ‘Postscript’ to Jude the Obscure, The Wessex Edition (1912), 28.

3 Favret |2 X 1UUE. Susan Pepper Robbins 25, Jane Austen @ [J&IE & £ I&] (Sense
and Sensibility) (2B 5, AROGEIRANCHINE I LDIFEAELVWTERICE
B LTwh, Favret, 151 £,

4 Robinson 2 &1L, 1839 4FD 1 R=—HHEHIOBALK, £ 75 FIZk
FAEBMER Y FT— 7 3RO —EEUY, MAPERICHFEZ XL FHOED
1839 4F 0 3 384> &, 1898 4F 0 50 3~ & Hifill L Tv» % - Robinson, 142-62; 221 £,
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Golding as a Psychological Novelist

Yasunori Sugimura

Critical studies hitherto published on William Golding’s fiction fall
into several categories: comprehensive studies, investigations into
sources, religious and theological approaches, perspectives of fable
and myth, reader-oriented theories, and structural or post-structural
readings.! His fiction, written with various elaborate skills, accord-
ingly requires various reading theories as the occasion demands.
And yet, any discussion focusing solely on methodology falls short
of discovering and elucidating the theme of his fiction. Discovering
this theme is all the more difficult because the author deliberately
shifts settings and creative techniques every time he publishes a new
novel. Paul Crawford’s Politics and History in William Golding: The
World Turned Upside Down, one of the latest comprehensive studies
of Golding, is a full-scale, interdisciplinary study of virtually all his
novels. However, I cannot avoid the impression that the critic’s exten-
sive scholarship so conspicuously comes to the fore as to overwhelm
the fiction itself. It seems to me that quite another dimension of prob-
lems never before brought to light by any antecedent study underlies
Golding’s fiction, which calls attention to a complete renovation of
perspectives. His fiction contains fluctuating metaphors that cannot be
reduced to any integrated meaning. This is partly attributable to his
antipathy against reductionism. For instance, metaphors of apparent
degeneration also have a connotation of regeneration, and vice versa.
The metaphors widely fluctuate not only novel to novel but also within
the same text, which makes it even more difficult to give his whole
work or each text a self-consistent reading.

A close examination reveals that the metaphors fluctuate over a gap
opened in the midst of the symbolic world. The characters endeavour
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to fill this gap by some means or other, but it ultimately resists sym-
bolization. The repeated processes of symbolization and its failure
produce the fluctuating metaphors. Elucidation of these processes
would require a point of view which would simultaneously draw upon
semiotics, psychoanalysis, and philosophy. Indeed, Golding himself
was something of a psychologist and philosopher. He had considerable
experience of teaching philosophy at Bishop Wordsworth’s School in
Salisbury.

Even now, however, the application of psychoanalysis to the study
of his works is somehow regarded as taboo and tends to be con-
sciously avoided at least by Japanese critics. One of the reasons for
this avoidance is presumably the author’s declaration of plain dislike
for Freud and his reductionism in A Moving Target: “It was at a par-
ticular moment in the history of my own rages that I saw the Western
world conditioned by the images of Marx, Darwin and Freud; and
Marx, Darwin and Freud are the three most crashing bores of the
Western world. The simplistic popularization of their ideas has thrust
our world into a mental straitjacket from which we can only escape by
the most anarchic violence. These men were reductionist [...].”% Thus
Freudian psychoanalysis tends to be easily interpreted as “reductionist
psychology that attempts to resolve everything human into a biologi-
cal substrate of instinctual energies.” On the other hand, Jacques
Lacan argues that the kernel of Freud’s view is not his materialism but
“a theory of symbolism” (Casey and Woody 193). Claire Rosenfield
argues that Golding’s Lord of the Flies is a dramatization of Freudian
theory, and notes: “[T]he critic must assume that Golding knows psy-
chological literature and must then attempt to show how an author’s
knowledge of theory can vitalize his prose and characterization.” John
Kenny Crane observes: “A Golding book generally has Freudian over-
tones.” Anthony Storr, a writer and psychiatrist, refers to a passage in
The Inheritors where Lok interprets the new people’s lovemaking as an
act of violence, and concludes that this scene is based on what Freud
calls the “primal scene” in which an infant watches for the first time
his parents’ sexual intercourse. He argues: “Golding may dislike Freud,
but this is precisely Freud’s picture of the child’s interpretation of the
‘primal scene’.”’® More recently, Philip Redpath has treated Golding’
s fiction from a standpoint of eclectic learning including Freudian and
Lacanian psychoanalysis.’

However, in Freud’s “symbolism,” the symbol remains a fixed uni-
vocal relation between meaning and form, while Lacan’s symbolic
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order is characterized by “the absence of any fixed relations between
signifier and signified” (Evans 203). The reductionism Golding detects
in Freud’s theory is presumably attributed to this fixed relation between
them. Louis Althusser argues that Lacan defends Freud’s alleged
reductionism by discovering the fundamental irreducibility of psy-
choanalysis.® In this sense, Lacanian psychoanalysis, and that of Julia
Kristeva, who inherits many of Lacan’s ideas, revise Freud’s theory
and can assist us in delving into Golding’s fiction. Their dynamic and
dialectical approach, plus Jacques Derrida’s philosophy, will help to
keep psychoanalysis from falling into reductionism or a mere natural
science. Actually, even a dialectical approach easily lends itself to
reductionism in analyzing Golding’s fiction. Theodor Adorno’s nega-
tive dialectics will clarify more fully the nature of Golding’s fluctu-
ating metaphors. It is to be added that main characters in his fiction
express disapproval of a linear, obsessional time that is caused by
patriarchy and/or scientific rationalism.

Girard, whose shrewd criticism of sacrificial rituals I adopt in eluci-
dating those hidden in Golding’s fiction, argues that a mimetic desire
is a menace to the differentiation on which is based the symbolic sys-
tem. The origin of the mimetic desire is, according to Lacan, traced
back to early infancy. The sacrificial violence, which Girard criticizes,
is intended to create differentiation, but on the contrary it arouses the
mimetic desire and aggravates an undifferentiated situation. Therefore,
various theorists and their works, which I turn to in this paper for con-
solidation of my perspective, commonly have critical attitudes toward
the symbolic system that produces sacrificial rituals in a patriarchal
society as well as toward reductionism including scientific rationalism.
Jean Baudrillard and Michel Foucault, along with Lacan, Kristeva,
and Girard, all make much of the residual excluded from reductionism
and/or from patriarchy.

In the following discussion, I attempt to inquire into the manner in
which this residual reacts against the symbolic system and makes a
gap in the midst of the symbolic world, while focusing on this gap and
considering its significance throughout Golding’s novels.

II

According to Jacques Lacan, an infant, led by a father figure, sets
itself free from the control of a mother figure, until it joins in the sym-
bolic order and law at the Oedipus phase. The father figure functions
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as a third term that erupts against the dual relation between the subject
and all the others, the first of which is the mother figure. By virtue of
the intervention of this third term, the subject’s desire for the mother
figure is metaphorically and metonymically displaced from signifier to
signifier. Thus starts the signifying chain, the chain of differentiation.
The dialectic between the law and the subject’s desire for the womb cre-
ates an eternally differentiated signifying chain “like spiral loops,”® which
is the signification in the symbolic order. This “spiral” is the shape of
the conch that everybody is required to hold when he speaks and cre-
ates signification in the assembly in Lord of the Flies.

In the same novel, however, a “corkscrew trail” caused by an explo-
sion suggests a descending spiral. Finally, the conch is shattered to
pieces as the meeting for signification breaks up. In The Spire, a “cork-
screw stair” stands for both an ascending and descending spiral, which
corresponds to the generation and dissolution of the symbolic order.
The landscape, which comes into view just before Dean Jocelin’s death,
moves both upward and downward in a positive/negative spiral with-
out any synthesis. In Lacan’s view, synthesis of dialectics for human
beings is impossible since “human subjectivity” is “irremediably
divided” at birth (Evans 73). There is always found in the symbolic
chain an un-symbolizable gap between the primarily separated womb
and the subject’s desire for it. Dialectics is, Adorno remarks, both an
advancing process and a retrograde one. Even the process of differen-
tiation or what Jacques Derrida terms différance has an “irreducibly
conflictual character”! and does not lead the subject to simple subli-
mation nor downright degeneration.

These philosophers lay solid theoretical foundations for the elucida-
tion of Golding’s metaphors that fluctuate between ascent and descent:
in the midst of the ascent toward sublimation lurks a sign of descent,
while in a descending spiral lies a sign of ascent. Julia Kristeva
regards the pre-Oedipal phase as a place of the semiotic, which pre-
cedes and preconditions the symbolic. The semiotic includes rhythm,
intonation, music, and other artistic practices. The semiotic, while
being articulated by the symbolic, filters into the symbolic and always
threatens its positing. The symbolic, on the other hand, always jet-
tisons the intruding semiotic and seeks its own renewal. The dialectic
between these two modalities creates the signifying process. However,
such symbolic systems as patriarchy and/or technocracy sometimes
exclude the semiotic as “defilements.” The “defilements,” Kristeva
argues, converge on the mother or woman because of her menstrual
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blood concomitant with reproduction and her authority under which
infants receive sphincteral training. According to Kristeva, the semi-
otic invades the symbolic and disturbs it from within when patriarchal
religion and/or technocratic ideology excludes “defilements” and sup-
presses the semiotic activity. Any system that regards the semiotic as
“defilements,” and exorcizes them by using a scapegoat, collapses due
to the semiotic invasion that spreads ever more “defilements.” René
Girard, referring to the same effect, proposes the term “sacrificial cri-
sis.” This theme is commonly found in Golding’s major fiction. The
boys in Lord of the Flies, the new people in The Inheritors, the labour-
ers in The Spire, and the crew in To the Ends of the Earth are typical
sacrificers who intend to exorcize symbolic confusion by liquidating
the chosen victims for the solidarity of the community, but instead suf-
fer adverse effects. In this case, violence inflicted on surrogate victims
to eradicate symbolic confusion becomes reciprocal and returns to the
subject that persecuted them. As a result, the more symbolic confu-
sion, the more sacrificial victims, and vice versa. This vicious circle
results in self-destruction of the symbolic system. Regarding the self-
destruction of the community that obliterates “defilements,” Jean
Baudrillard observes in The Transparency of Evil that any structure
that exorcizes its negative elements is doomed to death.!!

The dialectic between the symbolic and the semiotic therefore not
only ascends toward sublimation but abruptly turns into degenera-
tion. Golding consistently highlights the fact that the womb, sexuality,
music, as well as what is fortuitously deemed “abject” and “evil,” are
excluded from such a system, and at the same time implies their rebel-
lious power against it. Among the women in his fiction, Evie and Miss
Dawlish in The Pyramid are the most wretched victims of patriarchy
and/or technocracy and the most daring challengers to these institu-
tions at the same time. As Michel Foucault notes in The History of
Sexuality, suppressed sexualities are revitalized by the intensity of
pressing questions on the side of the power. The power is invaded by
the pleasure it questions, monitors, or watches.!> In The Spire, when
Dean Jocelin finds Goody pregnant with Roger’s child, and is tempted
to “ask, and pry, and demand,” to know “how and where and when and
what,” his prurience suppressed by the power systems of the cathedral
stirs uneasily. Golding often depicts utterly irrational and “evil” ele-
ments lurking behind apparent rationality and “goodness.” In Lord of
the Flies, Piggy, with his glasses, persists in scientific rationalism, but
behind this rationality lies utter irrationality, which is clearly indicated
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by the absurdly paradoxical function of the lens: that of condensing
sunlight and at the same time correcting myopia. I am always annoyed
at the traditional interpretation of the dual function of Piggy’s glasses
as the author’s carelessness. Apart from whether the lens of his glasses
is able to combine both functions or not, the author, who read science
before switching to literature at University of Oxford, cannot have
made such an elementary error on optics. Although Julian Barnes and
Eugene Davis treat the matter simply as inadvertent,'? I dare to regard
the lens as one of the most important metaphors for the key concept in
Lord of the Flies that there is hidden behind apparent rationalism an
extremely irrational element. The author, I presume to suggest, delib-
erately invests the lens with a self-contradictory function. The “Lord
of the Flies” has its destructive power aggrandized by Piggy’s “good-
ness” and scientific rationalism. The author shows his real ability in
the scenario of self-destruction of the very system that continuously
produces scapegoats and obliterates them as irrational and “evil” ele-
ments.

11

As Kristeva and Girard point out, the violence inflicted upon sur-
rogate victims, who are arbitrarily chosen as an outlet for purging the
community of what disrupts the symbolic order, returns to a group of
sacrificers and brings them even more symbolic confusion and dis-
ruption than those they sought to prevent by means of scapegoating.
However, the origin of such a reciprocal violence is traceable to the
psychological phenomena of the subject who regresses to the mirror
stage or even before. The mirror stage is a pre-Oedipal phase and a
turning point at which the infant comes to acquire the symbolic order.
Regardless of whether there be actual mirrors or not, the subject finds
itself reflected in others including a mother figure. The subject is con-
fined to a dual relation with every other in a state of narcissistic iden-
tification. This is by no means limited to a mere phenomenon in the
developmental stage of the infant. It illustrates the conflictual nature
of every dual relation with others.'* Any subjectivity is so structured
as to regress to this stage or further back. This fusion with others
produces not only relief and love but also hatred, aggressiveness and
violence, which make the subject feel tempted to mutilate and destroy
them.!> However, mutilating them is none other than mutilating the
subject itself, since both of them reflect each other as if in the mirror.
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The subject experiences its body as something dispersed; that is, the
“fragmented body,” which leads to the psychotic destruction of others
as well as itself. The subject’s violence is thus directed in both ways;
towards the self and towards others. The lack of difference between
self and others breeds mimetic desire as well as reciprocal violence.

Concerning violence and mimetic desire, Lacan refers to that non-
differentiation between self and others which occurs at the mirror
stage, and observes that the nature of human aggressivity derives from
the relation with ego and objects in the structure of an identification
with others. According to Lacan, “the subject’s internal conflictual
tension” awakens its desire for the object of the other’s desire, which
causes “aggressive competitiveness.”'® Lacan’s own interpretation of
Hegelian theme —“man’s desire is the desire of the other” —is that the
object of man’s desire is an object desired by someone else.!” Girard
observes that man desires something he or she lacks and which some
other person possesses. According to Girard, desire is essentially
mimetic, directed toward “some object already desired by the model,”
and it brings rivalry.'® Golding’s idea of mimetic desire not only takes
the same line as Girard’s generalization but has much in common with
Lacan’s formula based on the mirror stage.

Christopher Martin in Pincher Martin, Dean Jocelin in The Spire,
Oliver in The Pyramid and other protagonists cannot or will not allow
their desire to be displaced with the signifying chain, but identify
a surrogate phallus with their own and masturbate to the fantasy of
a woman combined with others.!” They regress to the mirror stage
where self and its other have a dual relation, and develop mimetic
desire as if the two terms were reflecting each other in the mirror.
Even the father figure does not function as a third term but simply as
one of their alter egos or rivals in the dual relation. They have extraor-
dinarily competitive and aggressive attitudes toward their rivals, so
that the dual relation at the mirror stage has a conflictual image of
binary opposition.

Binary opposites tend to change places with each other or turn into
nondifferentiation as if trapped in a specular image. Many scenes in
Golding’s fiction, which suggest the binary opposites in parallel with
nondifferentiation, as well as the relationship between mimetic desire
and violence, could be explained by the above-mentioned approach.
In a scene toward the end of Lord of the Flies, the conch as a fixed
symbol and the skull of a sow as a symbol-destroying force make
binary opposites, but at the same time they become undifferentiated
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when the skull “gleam([s] as white as ever the conch [has] done [...]”
(204). In The Spire, Jocelin is affected with dual thinking, such as an
angel versus a devil, God versus Satan, but on the other hand they
change places with each other or become undifferentiated in his mind.
The same schema is discernible in Darkness Visible, where the binary
opposites of Matty’s two-toned face or of Sophy’s darkness inside and
light outside appear in parallel with a sheer absence of difference, such
as doublings and pairings of two streets, two pubs, two trade unions,
two historical foundations, as well as the Stanhope twins. The identi-
fication and its relevance to violence are implied in the behaviour of
the twins—Samneric in Lord of the Flies, Tony and Sophy in Darkness
Visible.

The emancipation from the dual relation is of great significance
and corresponds to time consciousness in Golding’s fiction. The
author presumes the confinement in this dual relation to be a loss of
free will. As Henri Bergson notes in Time and Free Will, to act freely
is to return to pure duration; a succession of immeasurable, hetero-
geneous moments which “melt into and permeate one another.”?°
Golding seems to have it that getting back to this flow of differenti-
ated moments leads us to restore the symbolic order consisting of
differentiated signifiers and extricate ourselves from binary opposi-
tion. As Bergson notes, the opposition of two terms is nothing but
the realization of the potentiality of difference that contains both
two.2! Derrida argues that the process of differentiation (différance)
is “the common root” of both nondifferentiation and binary opposites
(Positions 9). The pure duration is one of Golding’s ideals, and he
pictures his heroes’ desperate struggle for this goal. Free Fall specifi-
cally deals with this theme, and other novels also more or less concern
Bergsonian time-consciousness.??

v

In Golding’s fiction, the dual relation is accompanied by a gap in
the symbolic world because of the absence of a third term which inter-
venes between the two terms, irrupts against the dual structure, and
introduces the subject to the symbolic order. Since the gap depicted in
his fiction remains unprocessed by the symbolic order and is inassimi-
lable to symbolization, it assumes the nature of what Lacan terms “the
real (le réel),” which is a counterpart of Kristeva’s “the semiotic.”?* The
gap left behind by the symbolic makes a leitmotiv in his fiction, and
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his depiction of the gap varies as we go on reading his novels. While
the author casually depicts what has concealed this void, he gradually
focuses on its essence. The void is concealed with surrogate victims
in Lord of the Flies, Darkness Visible and other works, with hallucina-
tions in Pincher Martin, with a surrogate phallus in The Spire, with
spirits or ghosts in 7o the Ends of the Earth as well as in The Pyramid,
and with a falsehood, a supernatural power, or some divinity in The
Double Tongue, Golding’s posthumously published novel. Since these
imaginary substitutes, which seemingly consolidate the symbolic
order, are emptied of their meanings, the void eventually reveals itself.
In Lord of the Flies, the circle which closes in on the surrogate vic-
tims yawns after they disappear. In Pincher Martin, a gap concealed
with numerous fantasies and hallucinations occasionally reveals its
ominous phase and finally its overall aspect. The spire identified by
Jocelin with an erect surrogate phallus becomes hollow and is about
to fall. It is in Free Fall and Darkness Visible that the gap opens itself
in the midst of the symbolic world. Sammy in Free Fall had his visual
field disrupted by the impenetrable darkness of the capboard in which
he was confined as well as of the deanery where he lived in his child-
hood. This darkness affords a clue to our interpretation of an invisible
spot depicted by the author.

In as early a novel as The Inheritors, the author suggests a connec-
tion between the gap or void and a gaze from the invisible spot. It is
Lok’s eyes that are depicted as dark and invisible caverns. And yet, we
soon find the caverns filled with light, and then with glistening tears. It
is up to our inherited sensibility of Lok’s tribe to symbolize, however
imperfectly, these caverns or voids as earnestly as possible. In The
Pyramid and To the Ends of the Earth, every monitoring eye is baffled
by a counter-gaze from the invisible dark spot. This impenetrable spot,
which resists symbolization by physically disrupting viewers’ visual
field, pertains to the real. The inhabitants in Stilbourne, who pry into
others’ affairs, are gazed at through the curtains by others. Oliver’s
voyeuristic surveillance of Miss Dawlish’s dark hall is baffled by the
gaze of faint light, of Beethoven’s bust, or of the fire. Oliver’s father,
who has been observing the lovemaking between Oliver and Evie in
its entirety, is peeped at from behind by Oliver himself standing on a
blind corner.

In To the Ends of the Earth, this impenetrable dark spot appears
both as Colley’s or Wheeler’s gaze and as a hole in the ship’s bottom.
Their gaze is whitewashed, the hole plugged by dubious technological
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devices, but the former is transformed into ghosts, the latter into ghost-
like heat. The ghosts and ghost-like heat haunt every nook and cranny,
taking possession of every one on board until they break the ship and
its symbolic system. In The Double Tongue, various imaginary codes
conceal the void and make up a notion of the god much in the same
way as the distorted law of nature plugs up the cavity of the gaped
mouth of a half-cooked fish and invents Arieka’s supernatural power.
The false law that conceals the god’s void is none other than the false-
hood that plugs the cavity of the fish’s mouth. The cavity ought to
have been filled up with divinity, which turns out to be also a void and
utterly helpless. Both the cavity and the void are remnants left behind
by the symbolic world and both equally repudiate symbolization.

The gap is covered up with the above-mentioned imaginary sub-
stitutes based on distorted laws, or else it is partially remedied with
a symbolic chain woven into it, but in any case there remains a void.
The trial and error of filling out or covering up the void will continue
to create fluctuating metaphors in Golding’s fiction.
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himself from subservience to linear, obsessional time and restore his free will in a recol-
lected taste of potatoes. In The Spire, Jocelin is finally liberated from the burden of clock
time in his deathbed: “Then he knew that the great revolution of his clock was accom-
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“The Sentinel’ looks outwards to begin with. It speaks of a mystery else-
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he does not know he is a machine. Here is the real drama; as Mary Shelley said
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He proffered his arm in a courteous manner. She accepted it. She loved that
touch of grace. It evoked for her a distant half-forgotten childhood where
there had been? She had forgotten what there had been. Perhaps a loving
father? (p.18)
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Henry put David in the auto, telling him that his obsession with being
human would count as a neurosis if he were human. There were humans
who had illness where they imagined they were machines. (p.32)
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