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KAWAUCHI REVIEW No. 8 (2009)

Vivien and Female Rebellion
in Tennyson’s Idylls of the King

Lu Dai

I. Introduction

‘Merlin and Vivien’ is the sixth book of Tennyson’s Idylls of the
King, and was published in 1859. The story begins with a discussion in
King Mark’s court. Vivien reveals that her father died fighting against
Arthur and that her mother gave birth to her on the battle-field herself
dying as a result. Having boasted to King Mark that she will control
all the knights of the Round Table, Vivien travels to Camelot, where
she begs for and receives shelter in Guinevere’s retinue. While in
Camelot, she spreads rumors of the Queen’s affair. She fails to seduce
the King, for which she is ridiculed, and turns her attention to Merlin.
She follows him when he wanders out of Arthur’s court, troubled by
visions of impending doom. She intends to coax out of Merlin a spell
that will trap him forever, believing his defeat would bring her glory.
She announces to Merlin that she loves him, adding that he cannot
love her in return if he has any doubts about her character. When
he mentions Arthur’s knights’ gossip about her, she slanders every
one of them in turn. Merlin meets every accusation but one: that of
Lancelot’s illicit love, which he admits is true. Worn down, Merlin
allows himself to be seduced, tells Vivien the spell, and is imprisoned
in an oak tree. Through Vivien, the poem demonstrates the full extent
of the disruption that an unmarried woman can wreak on society.

In ‘Merlin and Vivien’, Tennyson departs from his sources in
creating the figure of Vivien. Sir Thomas Malory, who lived in the
fifteenth century, is the author of Le Morte d’Arthur, the last definitive
interpretation of the Arthurian myth before the dawn of the English
Renaissance. In his tales, Nimue is wooed by Merlin, and she is hardly
a wily vamp or practiced deceiver:

And always Merlin lay about the lady [Nimue] to have her
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maidenhood, and she was ever passing weary of him [...] So by
her subtle working she made Merlin to go under that stone to let
her wit of the marvels there, but she wrought so there for him that
he came never out...(Malory 54)

Malory’s story on Merlin and Nimue contains no moral reflection
on marriage or purity. In Tennyson, Vivien is woman who seduces
knights, but does not want to marry them. Using her attractive body
and her crafty words, Vivien repeatedly asks Merlin to teach her
magic.

Tennyson’s portrayal of Vivien aroused much criticism in his time.
Caroline Fox (1819-1871), an English diarist, in her Memories of Old
Friends (2"d edn., September 22, 1860) records that, when she asked
Tennyson ‘whether Vivien might not be the old Brittany fairy who
wiled Merlin into her net, and not an actual woman’, Tennyson said
that his Vivien ‘is full of distinct personality’, adding his prediction
that ‘though I never expect women to like it’ (Tennyson Letters 11 267).
What Tennyson had not expected was that much harsh critical attack
awaited him after this idyll was published. In Tennyson: Aspects of His
Life, Character, and Poetry published in 1923, Harold Nicolson (1886-
1968) notes that ‘Merlin and Vivien’ ‘was particularly unpopular’
because the readers of that idyll detracted from the poem’s admirable
presentation of the purity of Arthur. Nicolson also mentions how the
Quarterly in 1859 counters such attack:

the brutal element in man, which now only invades the conjugal
relation in cases where it is highly concentrated, was then far more
widely diffused, and not yet dissociated from alternations and even
habits of attachment. (Nicolson 224)

Tennyson was misunderstood, according to Nicolson, ‘As late as the
middle sixties there were many sincere and not unintelligent people
who considered the Laureate to be degenerate, subversive, atheistic
and immoral’ (Nicolson 224). Tennyson defended himself by clarifying
the purpose of his depiction of Vivien in a letter to the Duchess of
Argyll in June 1857, countering a critic who worried his portrayal of
Vivien might be a harmful influence on the young people. Tennyson
claimed that,

I have heard of “‘a blustering mouth” a man [...] saying that such
a poem [Merlin and Vivien] would corrupt the young, that no
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ladies could buy it or read it [...] Such chatter is as unhandsome,
as the criticism is false. Nevertheless why should I expose myself
to the folly of fools. I should indeed have thought that the truth
and purity of the wife in the first poem might well have served as
antidote to the untruth of the woman in the second. Perhaps I shall
wait till I get a larger volume together and then bring out these
with others. (Tennyson Letters 11 179)

Vivien was conceived by the poet as a negative character in order
to form a comparison with the poet’s other faithful and pure women.
Bad as she is, Vivien was intended by Tennyson to be an actual woman
who uses love to bargain for gain. It seems reasonable to conclude
therefore that, as many modern critics including Wendell Stacy
Johnson proclaim, Vivien ‘represents feminine falsehood in human
relations, specifically in sexual love’ (Johnson 159). Similarly, Elaine
Jordan notes that Vivien ‘signifies “the lustfulness of the flesh” “which
could not believe in anything good or great”’.1 Jordan further says
what the destruction of Merlin implies:

Her [Vivien’s] imprisonment of Merlin in a hollow oak by means
of his own learning represents the condition of knowledge in the
nineteenth century [...] the understanding of things is locked up in
the things themselves, accessible only by accumulated observation,
experiment and speculative theory. (Jordan 159)

I agree with such critics, who hold that Vivien represents ‘lustfulness
of the flesh’ or ‘feminine falsehood’. It could thus be argued that
Tennyson’s Vivien is the unscrupulous, ensnaring spinster of Victorian
popular anxiety, but in medieval fancy dress. Indeed, she fits many
of the tropes that govern contemporary concerns about the character
of unmarried women. She is the spinster not as an object for pity or
concern, but a spinster by choice, one who manipulates men and is
a disruptive element in society. Tennyson’s didactic purpose is not
to incite pity for Vivien, but to warn men (through the example of
Merlin) to avoid becoming tangled and trapped by such women. If
men are cautioned to avoid giving in to lust, it remains quite clear
who is to blame for inciting those lusts. Indeed, we might even see
Merlin’s imprisonment in the oak tree as a metaphor for the dreadful
imprisoning fate that awaits those who give in to such women’s wiles
— an unhappy marriage. In this article, I will explore how Tennyson’s
concern with marital problems is reflected in this idyll, which is also
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suggestive of the social reality of the poet’s time.

First, I will examine why Vivien is depicted as a villainess. She
hates men and has no intention to ever marry. But she is not born an
evil woman, although there is no doubt in the poem that she becomes
one. To understand how Vivien’s resentful ideas of men and women
are formed as well as what elements contribute to her pessimistic
attitudes to marriage, I will analyze the characters in the idylls that
play important role in her life: Lancelot and other knights of the
Round Table, King Arthur, King Mark and Tristram, and Merlin.
Lancelot is the representative of those who love a married woman
faithfully, but will not marry himself; King Arthur worships his wife
loyally, but keeps aloof from her; Tristram pursues the pleasures of
the flesh and respects neither women nor the wedding oath; Merlin is
determined to live a life of celibacy, wishing to devote himself to the
pursuit of wisdom and knowledge, but is subject to the temptation of
desire. These men, with different ideas on love and marriage, each
helps to shape the story of Vivien. Most of these men are part of the
Round Table. ¢ “The Round Table” is the world of today’, the British
Quarterly Review (1870) observed.> A similar idea is expressed by
Mark Girouard, who says in The Return to Camelot: Chivalry and the
English Gentleman that Tennyson was criticized both at the time and
later for ‘turning Malory’s king and his knights into pattern Victorian
gentlemen’ (Girouard 184). We might equally see Tennyson’s women
as an attempt at a typology of nineteenth century femininity. This
article will explore the several different ideas about love and marriage
compared and contrasted in the Idylls, as well as their connections to
the social reality and cultural anxieties of Tennyson’s time.

II. The Knights of the Round Table

The idyll of ‘Merlin and Vivien’ begins with a talk among a
minstrel of Caerleon, King Mark and Vivien. The minstrel makes
comments on Sir Lancelot’s love for Queen Guinevere:

Sir Lancelot worshipt no unmarried girl

But the great Queen herself, fought in her name,
Sware by her — vows like theirs, that high in heaven
Love most, but neither marry, nor are given

In marriage, angels of our Lord’s report.
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Hearing this, Vivien ‘sweetly said/ “And is the fair example followed,
Sir,/ In Arthur’s household?”” (‘Merlin and Vivien’ 18-20) The
minstrel answers that many virgin knights of the Round Table worship
married women instead of girls whom they might marry: ‘They place
their pride in Lancelot and the Queen’ (‘Merlin and Vivien’ 25). Such
love, as that of Lancelot’s for the Queen, motivates Vivien’s hatred
and contempt, and she decides to disclose their affair, saying: ‘shown
the truth betimes,/ That old truth filth, and bottom of the well,/ Where
Truth is hidden.” (‘Merlin and Vivien’ 46-8) To Vivien, the love
between Lancelot and Guinevere is shameful, though many young
knights admire Lancelot for it. To reveal the truth of their adultery,
Vivien decides to enter Camelot. Vivien is strongly against this model
of idealized love between an unmarried man and a married woman.
She tells Merlin how she despises such knights:

‘What dare the full-fed liars say of me?
They ride abroad redressing human wrongs!
They sit with knife in meat and wine in horn!
They bound to holy vows of chastity!
Were I not woman, I could tell a tale.
But you are man, you well can understand
The shame that cannot be explained for shame.
Not one of all the drove should touch me: swine!’
(‘Merlin and Vivien’ 690-7)

Vivien hates and sneers at all Camelot’s knights. She has seen through
those who claim to lead lives of chastity while at the same time love
the wives of other men. Vivien determines that she will not marry,
for she believes that none of the knights is worthy of her love. They
are all ‘swine’. Vivien hates not only knights, but also those women
who appear charming to men. When Merlin tells her the story of how
‘two cities in a thousand boats/ All fighting for a woman on the sea’
(‘Merlin and Vivien’ 559-60), Vivien’s fire of jealousy and hostility to
the woman who attracts young men as their worshipers flares out:

‘...The lady never made unwilling war

With those fine eyes: she had her pleasure in it,
And made her good man jealous with good cause.
And lived there neither dame or damsel then
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Wroth at a lover’s loss? were all tame,

I mean, as noble, as the Queen was fair?

Not one to flirt a venom at her eyes,

Or pinch a murderous dust into her drink,

Or make her paler with a poisoned rose?...
(‘Merlin and Vivien’ 601-609)

il

Vivien’s words reveal her character: she is one who will ‘pinch a
murderous dust’ to the Lady who ‘had her pleasure’ in arousing men’s
jealousy. To put it another way, Vivien is not a ‘tame’ woman. Rather
than seeing her as a victim of circumstance, one whose spinsterhood
has made her venomous, however, the poem emphatically states that
she is unmarried by choice. She is unmarried because bitter, rather
than vice versa. If unmarried women in the nineteenth century might
be the object of pity or derision, they could also be an object of fear
and hatred.

The idyll of ‘Merlin and Vivien’ does not mark Vivien’s first
appearance in the Idylls. She also features in the earlier idyll of ‘Balin
and Balan’. In that idyll Vivien overhears when Balin, a knight of the
Round Table, tells her how he worships the Queen and admires the
love of Lancelot for her:

‘...that such a name as Guinevere’s,
Which our high Lancelot hath so lifted up,
And been thereby uplifted, should through me,
My violence, and my villainy, come to shame.’
(‘Balin and Balan’ 482-5)

Vivien’s heart is hurt at these words. Her sudden ironical laugh shocks
even Balin:

Thereat she suddenly laughed and shrill, anon
Sighed all as suddenly. Said Balin to her
‘Is this thy courtesy — to mock me, ha?
Hence, for I will not with thee.” Again she sighed
‘Pardon, sweet lord! we maidens often laugh
When sick at heart, when rather we should weep...’
(‘Balin and Balan’ 486-91)

Here Vivien’s responses include two actions: to laugh, and to sigh.
Her complex psychological changes are delicately expressed. Indeed,
her actions here are more ambivalent than her later attitudes in the
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Idylls might suggest. Does she laugh at Lancelot’s ideals — or about
his failure to live up to them? Does her sigh indicate some measure
of regret that Arthur’s knights have failed to live up to his oath?
Their love makes Vivien ‘sick at heart’. Here Vivien acts almost as a
skeptical reader of the poem she is herself in. Her cynical, despairing
attitude towards the claims of chivalry perhaps anticipates Tennyson’s
anxiety that contemporary readers would respond to his poems in
the same way - with mockery and sarcasm. It is telling therefore
that Tennyson puts such an interpretation of events in the mouth of
a character so blackly painted. If Vivien’s response seems mixed,
Tennyson is giving the reader a hefty hint that we as readers should be
sighing, not laughing.

Tennyson himself was fantastically critical of adultery. ‘He
[Tennyson] had never been in the least sexually promiscuous, and after
marriage became increasingly disapproving of sexual adventures’,
Girouard argues in his discussion of Tennyson’s idea of faithful love.
He adds that: ‘In the Idylls of the King [...] adultery becomes shameful
rather than glamorous’ (Girouard 181-2). Tennyson’s clear didactic
intent can be linked to the more general nineteenth-century interest
in chivalry. Girouard notes that: ‘A feature of the mid-century which
related very closely to mediaeval courtly love was the chivalrous
relationship between a man and a married woman’, adding that this
relationship was born in Victorian England: ‘in England there had been
no such tradition, and its appearance in Victorian England was a direct
result of the revival of chivalry.” (Girouard 200)

If for many Victorians the platonic relationship between a married
woman and a male admirer was an ideal to be emulated, Vivien’s
mockery of this convention can be seen as yet more pointed. According
to Girouard, ‘A celebrated example [...] was the relationship between
Queen Victoria and Disraeli’ (ibid.). When in 1868 the British
Prime Minister Benjamin Disraeli (1804-1881) publicly kissed the
Queen’s hands, Girouard proposes, ‘He was in fact playing a dual
role of chivalrous lover and loyal subject’ (ibid.). Lytton Strachey,
biographer of Queen Victoria, says that ‘she would do anything’ for
Disraeli (Strachey 258), adding that Disraeli started to address the
Queen as ‘Faery’ when he was at the age of seventy and ‘the Faery,
he determined, should henceforward wave her wand for him alone’
(Strachey 253). If it is notable how much Disraeli and Victoria’s play-
acting owes to nineteenth century ideas of medieval romance, it is
equally notable how much Strachey’s debunking and witty cynicism
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shares something of Vivien’s mixture of amusement and pity at such
behaviour.

Indeed, we might see Lancelot and Guinevere’s inappropriate
sexualisation of the devotion of a public servant to his queen casting
a shadow not only over Camelot, but over Disraeli’s attachment to
his monarch. On one occasion Disraeli wrote to a friend that ‘I really
thought she [Victoria] was going to embrace me’, in another letter
about the Court, he said that, ‘I love the Queen — perhaps the only
person in this world left to me that I do love’.> However, despite
the Prime Minister’s apparent attachment to the forms of chivalry in
his relationship with Victoria, Tennyson did not approve of Disraeli.
Wilfrid Ward (1856-1916) in Tennyson: A Reminiscence notes that
the poet once said to a friend: ““The great fault of Disraeli’s character
was that he was scornful [...] a sign of intellectual littleness™’ #This is
precisely the same criticism that Tennyson’s poetry makes of Vivien.

Another example may clarify this point. Oliver Montagu, the
younger son of Lord Sandwich, was dedicated to Alexandra, Princess
of Wales. He never married. Claude de Bigny writes in an article
named On Alexandra of Denmark that,

For over 25 years Princess Alexandra enjoyed the chaste and
exalted love of her husband’s equerry, Oliver Montagu. This was
well known to all [...] and was widely seen as a purely platonic
affair of the heart.’

Such relationships, and Victoria’s own close relationship with her
servant John Brown after the death of her husband (which was
the subject of much contemporary gossip), stand in an ambivalent
relationship with the Idylls of the King. On the one hand, they can be
seen as attempts to live out the ideals it enshrines and valorizes. On the
other hand, they can be seen to undermine it. For such relationships
are bound to attract rumour and speculation. For Tennyson, the ideal
is not undermined by those who fail to live up to it. For Vivien, and
perhaps for more cynical readers of the Idylls the hidden hypocrisy and
eventual collapse of the court at Camelot stands as a clear critique of
such ideals.

A counter-example to those cited above can be found in Tennyson’s
own circle. Dante Gabriel Rossetti (1828-1882), English poet,
illustrator, painter, made drawings of Jane Burden before her marriage
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to his friend William Morris (1834-1896), who was an English artist,
writer and socialist. Both were among Tennyson’s acquaintances.
From 1865, the Morrises moved to central London and Jane began
to model regularly for Rossetti. Rossetti and Jane’s relationship, both
personal and artistic, entered a new phase. According to Girouard,
‘Morris, Rossetti and Jane Morris relived the story of Arthur, Lancelot
and Guinevere’, adding that ‘in the 1850s both Rossetti and Morris
were painting Jane as Guinevere’ and ‘Rossetti’s infatuation with
Jane became obvious and public in the mid-1860s’ (Girouard 194).
Tennyson knew Rossetti for in September 1855 Rossetti finished his
painting of the poet named Tennyson Reading “Maud”. Therefore it
seemed unlikely that Tennyson did not know about the affair between
Rossetti and Jane Morris. Rossetti and the Morrises, inasmuch as
they echo Lancelot, Arthur and Guinevere, must have held disturbing
resonances for Tennyson. For their tangled relationships mirror not
the ideals of Arthur’s court, but its ‘reality’. It is perhaps telling that
Tennyson’s poem is so keen to acknowledge and attempt to stifle such
potential associations. Indeed, there is the great danger, for Tennyson,
that his poem rather than condemning adultery could be seen to
glamourize and to condone it. If any contemporary adulterer could
see themselves as Lancelot and Guinevere, surely the poem’s didactic
purpose could be confused? Such anxieties can be clearly seen in the
letters quoted earlier in this chapter, in which Tennyson is determined
to explain and enforce the correct reading of the poem. But above all
it is by allowing Vivien to voice such a reading within the poem that
Tennyson attempts to pre-empt and reject them. The ideal of the poem,
rather than the behaviour of the poem’s actors, is what the reader
should admire and emulate — and it is an ideal Tennyson goes out of
his way to emphasize, is untarnished by the actions of his characters.

Vivien offers both a scathing critique of King Arthur, (denouncing
him as a willing cuckold) and of the ideals of the court, declaring:

‘Man! is he man at all, who knows and winks?
Sees what his fair bride is and does, and winks?
By which the good King means to blind himself,
And blinds himself and all the Table Round

To all the foulness that they work. Myself
Could call him (were it not for womanhood)
The pretty, popular name such manhood earns,
Could call him the main cause of all their crime;
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Yea, were he not crowned King, coward, and fool.’
(‘Merlin and Vivien’ 779-87)

To Vivien, King Arthur is a ‘coward and fool’ because though he
swears to redress human wrong, he overlooks the faults of his wife and
his knight. King Arthur thus tarnishes the name of man. Vivien looks
down upon him. She casts doubt on King Arthur’s manliness, which
seems to Vivien shamefully lacking. In short, Vivien despises King
Arthur mainly owing to the fact that she thinks a man is not worthy to
be called a man if he cannot guard or discipline his wife to be a faithful
woman. For Vivien, he is to be mocked.

Vivien considers King Arthur a fool, but Arthur has a sage in
his court — the enchanter Merlin, who is a learned man and can
apparently foresee the future. Merlin, wise as he is generally believed
to be, does not predict that his life will end captivated by Vivien.
Again, Tennyson introduces an element of moral didacticism into
his version of the story of Vivien and Merlin. For in Malory, their
relationship is dealt with in a very much simpler way:

Merlin fell in a dotage on the damsel [...] that hight Nimue. But
Merlin would let have her no rest, but always he would be with
her. And ever she made Merlin good cheer till she had learned of
him all manner that she desired; and he was assotted upon her, that
he might not be from her. (Malory 52)

In Malory, it is Merlin who does the pursuing, and this is associated
with his senile lechery. Tennyson’s version reverses this pattern
entirely — if Merlin is still a victim to lust, it is a lust that is deliberately
provoked and manipulated by Vivien. Vivien’s seduction of Merlin and
Merlin’s struggle against it are added by Tennyson himself. The strain
that this transformation puts the poem under is notable. In Malory,
Merlin’s foolishness makes the wry point that even the wisest of men
are prey to make themselves ridiculous in pursuit of younger women.
In Tennyson’s creaky reworking of the story, the fact that Merlin is
supposedly all-knowing makes nonsense of the poem’s insistence
that he is the hapless victim of Vivien. Narrative logic is entirely
abandoned in order to allow Tennyson to demonize Vivien.

In Tennyson, Merlin has determined to give up marriage when he
is a young man: he says that ““Full many a love in loving youth was
mine; / I needed then no charm to keep them mine / But youth and
love...”” (‘Merlin and Vivien’ 544-6) The reason that Merlin chooses
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to live a life of celibacy is made clear if we look at opinions on man’s
vitality in the nineteenth century. The nineteenth-century physician
Nicholas Francis Cooke argues in Satan in Society (1876) that, ‘Severe
mental labors, the pursuit of science, and protracted physical exertion
exercise a profound influence upon the genital sense,” adding that
‘A learned author has said that one must choose between leaving to
posterity works of genius or children’ (Cooke 203). The argument is
reminiscent of Tennyson’s description in the idyll of the strange man
who devised the powerful spell many years ago and from whose book
Merlin learned it. The man, who has no sensual desires, devotes all his
energy to learning until in the end he becomes monster-like:

...his foragers for charms-
A little glassy-headed hairless man,
Who lived alone in a great wild on grass;
Read but one book, and ever reading grew
So grated down and filed away with thought,
So lean his eyes were monstrous; while the skin
Clung but to crate and basket, ribs and spine.
And since he kept his mind on one sole aim,
Nor ever touched fierce wine, nor tasted flesh,
Nor owned a sensual wish, to him the wall
That sunders ghosts and shadow-casting men
Became a crystal, and he saw them through it...

(‘Merlin and Vivien’ 617-28)

Merlin obtains the book holding the spell after many generations from
the old man and he reads it during the nights of his long life. Then he
knows how to use the spell and it brings him fame and honour. But all
his achievements are gained at the price of enforced temperance.

Nevertheless, there is no sense that the poem condemns Merlin
for deciding not to marry — quite in contrast with its attitude towards
Vivien. For an unmarried man, like Merlin, is socially useful, and can
even be admired for his dedication to his craft. In contrast Vivien is
unmarried because she is selfish — and her desire to study magic is
depicted as monstrous. Cooke quotes an unnamed author of his time,
who holds that,

When you see an old man full of judgement, endowed with strong
reason, whose enlightened and active mind is still capable of
properly directing his affairs, and of being useful to society, be
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convinced that that man is prudent and continent; that temperance,
so justly called sophrosyne — guardian of wisdom — with the
ancients, has in him a fervent worshiper. (Cooke 173)

The poem insistently acts to distance its Merlin from the lusty old man
of Malory. He tells Vivien that he will not yield to lust and sees it as a
bothersome distraction from his work:

‘...But since you name yourself the summer fly,
I well could wish a cobweb for the gnat,
That settles, beaten back, and beaten back
Settles, till one could yield for weariness:
But since I will not yield to give you power
Upon my life and use and name and fame...’
(‘Merlin and Vivien’ 367-72)

Fascinatingly, Merlin pictures himself ‘yielding’ to sexual desire — an
intriguingly feminine verb to use. It also stresses his essential passivity.
Merlin’s struggle might be helpfully contextualized by a comparison
with the Victorian author and photographer, Charles Lutwidge
Dodgson (1832-98). Dodgson, who took the pen name Lewis Carroll,
did not marry, but idealized his energy into photographing naked
little girls. Carroll rejected marriage and furthermore ‘denied sexual
experience as well” (Cohen 18), Morton N. Cohen, editor of Carroll’s
collected Letters argues in his article ‘Lewis Carroll and Victorian
Morality’. However, Carroll saw his life as a constant struggle against
temptation. He wrote in a letter to a young friend in 1893 that:

Absence of temptation is no doubt sometimes a blessing: and it is
one I often thank God for. But one has to remember that it is only
a short breathing-space. The temptation is sure to come again: and
the very freedom from it brings its own special danger — of laying
down the weapons of defence, and ceasing to “watch and pray”:
and then comes the sudden surprise, finding us all unprepared, and
ready to yield again. (The Letters of Lewis Carroll 11 952)

Carroll’s description of being attacked by temptation echoes Merlin’s
wish for a cobweb for the gnat ‘That settles, beaten back, and beaten
back and settles’. Tennyson and Carroll were friends: The Carrollian,
Issue 6, Autumn 2000 includes a short piece entitled ‘The Friendship
between Lewis Carroll and Lord Tennyson’ describing Carroll’s
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meeting with Tennyson on the Isle of Wight. Emily Tennyson, the
poet’s wife, in The Farringford Journal, 1853-1864, gave a fascinating
account of life at the Tennyson’s house in Farringford, with mentioning
of Carroll’s visit and insight into the literary and artist world he briefly
entered. Tennyson was likely to have been fully aware of the toughness
of the battle in Carroll’s life, as Cohen notes that, ‘Lewis Carroll
fought his battles with the Devil — and as we know, for the Victorians,
sex was often the Devil’ (Cohen 18). But Merlin is defeated by the
‘Devil’. And the ‘devil’ is not merely sexual desire, it is sexual desire
embodied as a woman. For Vivien is not the object of Merlin’s lust
(as was the object of Merlin’s desire in Malory) but the agent of it, the
provoker and controller of Merlin’s desire. This — that the objects of
sexual desire are responsible for its consequences — is the logic of the
child molestor and the rapist, and Tennyson’s poem is fully complicit
with it. In the end, Merlin does ‘yield’ (even this action being given in
Merlin’s language a disapprovingly feminine inflection) to Vivien and
he is imprisoned.

The life of male celibacy is not easy, Tennyson stresses. His
contemporary Cooke studied the same problem, saying that on the
one hand, ‘sexual abstinence is infinitely [...] unnatural; in fact, it
is so unnatural, and therefore sinful, that it is totally incompatible
with health and happiness, and produces the most widespread and
desolating diseases’, and on the other hand, ‘If we were to obey all
the natural impulses, and follow our sexual desires like the inferior
animals, which live a natural life, we should be forced to prey upon
and check the growth of each other’ (Cooke 365). The problem for
Cooke, as for Tennyson, is how to reconcile private sexual desire with
the demands of social convention. Geoffrey Carter argues in ‘Sexuality
and the Victorian Artist: Dickens and Swinburne’ that ‘An unusual
number of the great Victorians seem to have had alarming sexual
dysfunctions’:

Carlyle, the morning after his wedding, is supposed to have “torn
to pieces the flower garden at Comely Bank in a fit of ungovernable
rage,” and Jane Welsh Carlyle’s nervous hypochondria is allegedly
related to his impotence; Ruskin’s marriage of seven years was
unconsummated and later in life he fell tragically in love with a
mere child; Lewis Carroll liked to photograph unclothed little girls;
Swinburne wrote some of the most erotic poems in the language
and yet was apparently able to achieve sexual gratification only by
paying prostitutes to whip him °
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Such friends of Tennyson who either suffered from unconsummated
marriage or torment of temptation must have motivated his thoughts
about sexual morality. Tennyson’s sympathy is furthermore notably
more concerned with the inner torments suffered by the male trying
to master his desire, rather than the women (and young girls) who
‘provoke’ such struggles. Carter’s merciless itemization of the sexual
peccadilloes of the great and the good of Victorian letters may perhaps
remind us of Vivien’s contempt (and sigh) at the hypocrisy of Arthur’s
court. But this is a note of skepticism Tennyson introduces into the
Idylls in order to demonize and reject it.

III. King Mark, Tristram and Pelleas

However, Vivien is not the only figure associated with sexual
incorrectness in this idyll. Vivien grows up in King Mark’s court.
Mark is a rough person who neither values purity nor respects women.
He is shamelessly destructive of the happiness of other people. The
young knight Tristram and Queen Isolt love each other. Tristram builds
a ‘lodge of intertwisted beechen-boughs’ for them to live in summer:
‘She [Queen Isolt] lived a moon in that low lodge with him [Tristram]’
(‘The Last Tournament’ 375, 380). Unfortunately Isolt is found by
Mark and forced to marry him:

Till Mark her lord has past, the Cornish King,
With six or seven, when Tristram was away,
And snatched her thence; yet dreading worse than shame
Her warrior Tristram, spake not any word...
(‘The Last Tournament’ 381-4).

To King Mark, a woman is a piece of property, one that can be
stolen without consideration of her feelings. Thus Mark destroys the
happiness of Tristram and Isolt. Isolt describes her suffering in detail:

‘Then flashed a Levin-brand; and near me stood.
In fuming sulphur blue and green, a fiend-

Mark’s way to steal behind one in the dark-

For there was Mark: “He has wedded her,” he said,
Not said, but hissed it: then this crown of towers
So shook to such a roar of all the sky,
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That here in utter dark I swooned away,

And woke again in utter dark, and cried,

“I will flee hence and give myself to God” ...
(‘The Last Tournament’ 611-9)

s

Mark steals a wife for himself. It is not difficult to imagine how he
treats other women. When Vivien says to Mark that ‘I loved thee first,
/ That warps the wit’, ‘Loud laughed the graceless Mark’. (‘Merlin and
Vivien’ 60-1)

However, Tristram, the victim of Mark’s roughness and cruelty, is
not depicted as worthy of much sympathy. After his love being taken
away, Tristram ‘dreading worse than shame’, ‘spake not any word’.
Having failed to guard his property, Tristram fears mockery. Shortly
thereafter, however, Tristram is described as having ‘wedded easily’
with another Isolt who is from Brittany and subsequently having ‘left
her all as easily’ (‘The Last Tournament’” 401-2). He adheres neither
to the former Isolt nor the later. Instead of being faithful to his wife,
Isolt of Brittany, Tristram returns to Queen Isolt’s place. Although
she is now King Mark’s wife, Tristram tells her that he still loves
her, even more than his love to his wife: ‘Her [Brittan Isolt] beauty
is her beauty, and thine thine, / And thine is more to me’ (‘The Last
Tournament’ 556-7). That they share a name further emphasizes their
interchangeability. Tristram opines that:

‘...We are not angels here
Nor shall be: vows — I am woodman of the woods,
And hear the garnet-headed yaffingale
Mock them: my soul, we love but while we may;
And therefore is my love so large for thee,
Seeing it is not bounded save by love.’
(“The Last Tournament’ 693-8)

Just as Tristram is about to kiss Queen Isolt, Mark appears and
kills him. Again, this is a matter of property: owned, possessed
and defended. If Tristram is allowed to express approval of love
which rejects the constraints of society, the narrative nevertheless
immediately ensures that he is punished. No matter where our
sympathy lies in this idyll, the rule of law is violently enforced.

The idyll of ‘Pelleas and Ettare’, published in 1869, operates in a
related fashion. The idealistic young Pelleas meets and falls in love
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with the lady Ettare. She thinks him a fool, but treats him well at first
because she wishes to hear herself proclaimed the ‘Queen of Beauty’
at the tournament. After that, Ettare ends her kindness to Pelleas. He
follows her to her castle, where he is bounded and maltreated by her
knights. Gawain then offers to court Ettare for Pelleas. Three nights
later, Pelleas enters the castle, only to find Ettare sleeping in Gawain’s
arms. Out of anger, but remembering courtesy, Pelleas puts his sword
on their necks and leaves. Disillusioned with the oath of faith in
Arthur’s court, Pelleas leaves Camelot to become the Red King in
the North whose knights belong to a court whose rules and behaviour
parodies King Arthur’s:

My knights have sworn the counter to it — and say
My tower is full of harlots, like his court,
But mine are worthier, seeing they profess
To be none other than themselves — and say
My knights are all adulterers like his own,
But mine are truer, seeing they profess
To be none other;
(‘The Last Tournament’ 80-6)

Pelleas pursues true love at first, but he is discouraged after being
betrayed by his friend Gawain and cheated emotionally by Ettare.
The Red King’s court, however, is an unsettling presence in the poem.
It is simultaneously a mockery of Arthur’s court and a version of it.
For after all, Lancelot and Guinevere are themselves adulterers. Both
Mark’s Court and the Red King’s act as commentaries on Arthur’s.
The only difference between Arthur’s knights and The Red King’s,
puns Pelleas, is that ‘mine are truer’ — not being hypocrites. Likewise
King Mark takes the shortest way with adulterers, in contrast to
Arthur’s refusal to confront Guinevere and Lancelot. These examples,
like Vivien’s critique of Camelot (which has much in common with the
Red King’s) seem to offer a convincing interpretation of the poem — if
one very much at odds with the ideals the poem appears to champion.
However, none of them are allowed to finally challenge to dominant
ideology of the Idylls. Tellingly, in order to discredit such readings,
Tennyson incorporates them in his poem and attacks them with assaults
ad hominem (or in Vivien’s case as feminem). Rather than inviting
us to agree with such cynical debunkings of Camelot, Tennyson
associates them with a homicidally violent abductor of women (Mark),
an embittered former idealist (Pelleas) and the malign Vivien. To share
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their opinions, the poem strongly implies, is to find oneself in most
unwelcome company. To be ‘scornful” — the fault Tennyson found in
Disraeli — to be skeptical of the poem’s ideals, is not only associated
with immorality and criminality. It is of a piece with them.

IV. Degeneration in Victorian Reality

Tennyson closely associates skepticism and immorality. The contrast
between behaviour and ideals which all Arthur’s critics harp on is one
which was a key nineteenth century concern. In the nineteenth century,
England was experiencing dramatic social changes. Among the poor
and working classes, women’s social position was low and their
chastity was not valued, as Francoise Basch describes that in the age of
Victoria,

it is generally agreed that the wife’s ‘chastity’ was as meaningless
among the common people as ‘the respect’ her husband was
supposed to show her [...] ‘The general degradation’ of men and
women began in earliest childhood in the slums, and was noted in
the factories [...] The employer-seducer did not spare even married
workers. (Basch 48)

This social situation concerned the poet. Contemporary historians were
worried about the problem of prostitution and measures had been taken
to solve the problem. Dr John Simon says in Privy Council Reports,
No.11 (1868) that ‘London is conjectured to have some 18,000 women
whose living is gained by prostitution; and that [...] of any given
number of prostitutes, always about one-third may be assumed to be
diseased’.” In an attempt to control sexually transmitted disease in
the armed forces, the Contagious Disease Acts were initiated in 1864,
1866 and 1869, in eleven, thirteen, and then eighteen garrison ports
and towns in England and Ireland. The Act provided that a woman
identified as a diseased prostitute could be detained in a hospital
for treatment. Such social problems aroused Tennyson’s anxiety,
contributing to his pessimistic opinion of public sexual morality.
Robert Bernard Martin, in his biography of Tennyson, writes that:
‘Like most artists with a conscience, Tennyson was plagued all his
life with the conflicting claims of his duty to society, to the world at
large, and his duty to his own sensibilities” (Martin 67). For Tennyson,
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as for those who framed the Contagious Diseases Act, women were
not primarily imagined as the victims of society, but as the agents
and vectors of sexual immorality. For Tennyson, and for the state, the
answer was the closer control of women. Sexual morality is always
for Tennyson a threat to society first, then a threat to men’s purity and
sense of purpose (see Merlin and Lancelot for examples of this). The
question this raises is what importance he places on the experience of
women.

The nineteenth century physician George Drysdale (1825-1904)
says that ‘each woman in our society could have a due share of the
pleasures of love, and also of the blessings of motherhood’ 3 Similarly,
Tennyson places love and marriage as central in a woman'’s life.
However, Vivien associates with King Mark, and her words echo those
of the Red King, men are not depicted as morally better than Vivien.
Marion Shaw, in Alfred Lord Tennyson defends Vivien:

Vivien and her like are very earth-bound women who are
frequently victims of men’s cruelty and neglect, who suffer from
their constrained, dependent positions, and, most of all, from their
own sexual and psychological needs. (Shaw 107)

To claim this is to read against the grain of what Tennyson insistently
tells us. However, despite Tennyson’s efforts such a reading is
tenable. For Tennyson, the need of the age was to return to the
values of chivalry, as expressed in The Idylls of the King. These are
framed primarily as protective and defensive of women. That Vivien
criticises them so savagely is seen in the poem as yet another one of
her failings and weaknesses. But it also strikes at the very heart of
Tennyson’s project. Vivien, in seeing the ideals of Camelot as capable
of co-existing with moral hypocrisy, raises a worrying prospect for
Tennyson’s attempts to rejuvenate his society through precisely those
ideals.

Joan N. Burstyn, in her book Victorian Education and the Ideal of
Womanhood deals with the changing position of women in Victorian
age:

They [the Victorians] foresaw a time when chivalry would be
abandoned, when women would claim equality with men in all
walks of life including the most prestigious occupations, and when
women would no longer be willing to marry and raise families.
Given the Victorian convention that sex drives were felt only by
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men (and abnormal women), such a possibility threatened to leave
men without sexual partners. (Burstyn 155)

It is exactly this fear that Vivien embodies in the poem. She is the
spinster not as unhappy victim of demographics and nineteenth-
century gender roles, but the spinster as terrifying threat to society.

V. Conclusion

The crude logic of the idyll of ‘Merlin and Vivien’ is best summed
up by Merlin: ‘For men at most differ as Heaven and Earth, / But
women, worst and best, as Heaven and Hell’ (‘Merlin and Vivien’
812-813). Here Merlin could be paraphrasing Cooke, or many other
nineteenth-century sexists:

The temperament of woman exposes her to the most singular
inconveniences and inconsistencies. Extreme in good, she is also
extreme in evil. She in inconstant and changeable; she “will”
and she “won’t”. She is easily disgusted with that which she has
pursued with the greatest ardor. She passes from love to hate with
prodigious facility. She is full of contradictions and mysteries.
Capable of the most heroic actions, she does not shrink from the
most atrocious crimes. Jealousy can transform this angel of peace
to a veritable fury. She poisons her rival as readily as she would
sacrifice her life for him she loves. She is terrible in vengeance.
(Cooke 281)

We might also note how well this description fits Pelleas — once again
negative qualities are associated in the Idylls with supposedly feminine
behaviour. Like his contemporaries, Tennyson viewed women as
passionate and emotional and further more insisted on the centrality
of love and marriage to their lives. Love for a woman is her whole
life, in Cooke’s words, ‘Her instincts are stronger, while her personal
intelligence is less [...] She readily achieves many things by instinct
at which man arrives less surely by reflection [...] Man is guided
by calculation and personal interest, woman by passion and feeling’
(Cooke 283). This being the case then, it devolves upon men to guide,
protect but above all control women.

The poet fully shared Cooke’s opinion of women’s nature that their
passions and feelings guide their actions. Filled with different feelings,
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women are divided by Tennyson into two kinds: the ‘best’ are those
who have strong passion for men and are ready to sacrifice for their
lovers; and the ‘worst’ are those represented by Vivien who refuse to
conform to the conventional life pattern ordained for a woman who
can realize her value through being an obedient wife and devoted
mother. Gerda Lerner, in The Creation of Patriarchy argues that
women’s subordination was institutionalized and secured by various
means, which include ‘the artificially created division of women into
respectable and not-respectable women’ (Lerner 9). Perhaps Vivien’s
greatest crime is to attempt to refuse to accept this division. While
the poem expends a huge amount of energy in trying to contain this
accusation, as we saw at the beginning of this article there were some
readers who felt that Vivien remained a dangerous and disturbing
element in the poem. Indeed, such readers expressed a fear that she
might even provoke emulation in Tennyson’s female readership. If
this was precisely the opposite of Tennyson’s stated intention, one can
hardly blame such readers. Tennyson is desperate to make the point
that the hypocrisy of Arthur’s court does not tarnish the ideals it is
built on, we might ask if there is not something rotten in those very
ideals themselves.

Notes

Christopher Ricks is the editor of The Poems of Tennyson published in 1987.
Elaine Jordan in Alfred Tennyson quotes Christopher Ricks’s words about
Vivien as ‘the lustfulness of the flesh’ and ‘could not believe in anything good
or great’. 158-9.

British Quarterly Review 51 (January 1870): 200-14; rprt. in Scrutinies, 316.

3 Buckle, G.E. and Monypenny W. F. The Life of Benjamin Disraeli, Earl of
Beaconsfield. Volume 4. 1910-20. 462.

Quoted from Wilfrid Ward: ‘Problems and Persons, Tennyson: A
Reminiscence’. It was included in Lives of Victorian Figures Alfred Lord
Tennyson, edited by Matthew Bevis. London Pickering & Chatto 2003, 364.

5 Hero Von Esens. 30™ January. 2006. ed. Claude de Bigny. On Alexandra
of Denmark. 19th October 2007. <http://herovonesens.blogspot.
com/2006_01_O0larchive html>

Sexuality and Victorian Literature, ed. Don Richard Cox, The Knoxville:
University of Tennessee Press, 1984. 141.
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Dr John Simon’s report on the problem of prostitution is included in Human
Documents of the Victorian Golden Age, ed. Pike E. Royston, London: Unwin,
1967. 359.

Dr George Drysdale, The Elements of Social Science; or Physical, Sexual and
Natural Religion: An Exposition of the true Cause and only Cure of the Three
Primary Evils: Poverty, Prostitution, and Celibacy. (1st ed. 1854; quoted from
35t ed., 1905; p350). London: E. Truelove, 1876.
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722t %, BIZLATKLSEON-OTH S,
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%o TR T BN & WETH > 720 FRFETITOMIZHE T B Puls
ZLTWAIDRDYDREDTDIZ, ¥y FIZPEIN—1 "=+ LD HE
AR ZETI S %, ZORIMMOFEHLZ AL TV E, [FuT 1 X (
RTT 4 FORNG) IOV TEREE VWAL EEPNITHASE v
TOHLIEL, FoLFH, F—=V v 72500 THo7s HHN
ANV DIIR T 4y FIMPENZ L ThidZ . BHREHmAARFH)
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2o TIERE, EWIRT T4 v FADECHRL, ¥y TIEEI O
AN TW o Wy Y a—D T THIZH VM TIEH 7225 Ev T
IRFEEPEE N0, Lot —) v 7id, EFo LTS, AHE
FROETH EIZMD 5720 ZADOARFEVORAML, F =1 v 7 DFEHIC
FCTEL WIEy 7EEEILBUOEHRLZOTH 72, ¥y TIEM—
ZTHDONTD <774 v Fid, BONMPRE., 224 V2%
., ESB ORI SN D, REREZ LTHEMZZRE< 7Y 4y
F.oEGEI N s B odic, ¥y S, 7272707 B REE
5239 EFE2TINAB, MESOM, HFTH L TEDLAEFL
B L AR TINIABME RS, ThZZ2T14 75 Y ADEZ Tz
AYBOMLDLTIEIRWES ) 2 THIEIE Yy FITEHY b
Thb, INZGEolb ¥y 7R [REIRLTH RO EHNEE A,
HLRTDBRIHETBONIZL ) ITRD B L 72ITHIET W E 9, (Ch54)
LV, ¥y TEHGORESEHES 774 v FOZRIL2BVDREEHE
L. RO R, 2O ZENL. T AT 7 O/, N7 4
Vx MRADIE, VX A= ADBRENITHEIN . 72 3y 7 OGN N —
N= DAL UNOWIELE= T 4 v FOF. BLL LTIz AL RA
LYy Th i o7 REIBOLH P SIRICOWY y T2 FR L
TANZZDE, WARIETHRYa—Thotze Ky 7OBRMPREE L L
& Va—ldHEERLTEATN, ¥y I PR OLIIR - T,
AN&b [3E8] ZJEKL 5 (... how you and me having been ever friends, a wisit
at such a moment might not prove unacceptabobble . . . (Ch 57)) . Z DIFRKD H %
IZv SARBHEHVoORIZ, BOX) Xm0 Th o7z, %
BELOEDORAADREADETEZH/ILAE Yy 7I2IE, IBITNEED
DRI T R oehbe L, Ev 7ORINFEEL T S L,
Ta—RBREALZAMNTRIIZ D [BREICE > TRWITFRWo T (Ch
57) L) FEKR L, €y 7HRMHE 2 AWED S AALZLEOMEE
ZRADY LT, HiZ-oTLE ) MOREL2MLL LTOE Y 7,
Ha L 3RHhoEI ¥y 7 — ocary Froy Tkt &, ¥
a=DPELHOH)EDEVEVIE L2, MR Y 3 —ZH K CR
S72DTHA9,

IR TNF a7 poREHLELTEENL L, HE2rLWHIE- 7
7, MRS ERY, HELTLE2Ey T2l 5T, Ya—LET
4= B, TLTHGZbDOH5ICAS b L, FEERMBENE
LL9 &L TwAEIEHIC, bIERFEYHTIZEEY (Joe and Biddy,---receive
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my humble thanks for all you have done for me. I am going away within the hour
(Ch58) )o PIEN—/N— D8 D 2 A HmS T2 RN 3720 ICH %2 %
b0 ZTLTEIWAET O E LTS % HolF 72 (I lived happily with
Herbert and his wife, . . (Ch58) )o 11 4:f%, S3MA D, B HEw Y 4
DX AR EFNIIE, EITERICD, AT ITIIE) . [RYOMHET
LEXG 05T HIFBETTLES2b0] $4bb. BEVWEKYIC
BWRZ0H, 4. oG hol AT oL ERTwzED, Mt
W) BB ETELRS T, B ABOLETES72E y 7L IdHVOHIZK
AN& LToOREErE Wolr 5 2 & H3T & 7z (we are friends---And will contuue
friends apart (Ch59) ) T & IO DHENT, TO/NFIEH > T2,
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SICLTE, AEB72DICHAE LTEIANLN, A4 DOEw
HOWT, oW 572K LA, ZOHTH, i) HIZ@EL,
JAFUI R WAEEE ML a2 oAV 25k, WOLARIEERT 5 L9 I
WHNTE 7z, AL EFED S SNAL 2T, Hixarxqy
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NE, BHORWORW I v R4 Y v ADEELZEIE L, ALV Y
Tx [HGORIE] (VA A1) L LTHiEIcL &) & FLDIC—AR
W7D ThH o7z HiE, Bl ZRBETE Yy 7230, HOOETED
Bz i) €y 72 R1CHMET 5, 774 v FIEEy 70O HES
NTWLFESIZDOLEIL, By FIEETE RO 720TH>72 I'm
your second father. You’re my son(Ch39)), #%12& - C, Mt E4&TH -7
AROVIRS S, FRELETETRELZNLLTH S,

= ¥V a— bW RONPIRERD D - 720 HEOKIL, HE KT & 2T
wkb o720 Va—oORIEEENT, KEL»S 00T S X%
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BREWE L7Z), ERICOLZDICIE IR TWE L, BRI RE
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THSBRIZh o> THWZH 4, ZOMMUR, MK BEEKE, 747~
RIEFERINL LD WREVWEE LTI TWwWEZ Lz, =%
— 72784 FO L) RMERMEELDIIFEEZ A 2 THRRT W5,

So in a sense his adult imagination and character were formed by
the experience of Marshalsea and of Warren’s. . . . In moments
of crisis or uncertainty, the adult Dickens often retums to that
childhood and to that childhood apprehension of reality.

(77uaA4 K 56-7)

0L B ERRO, BN WEREIZILHT 501k, Ya—oFh
TR, 7794 v FORBTH o720, T4y A, Ev 7h
<74y FOERIT, BHE RBTE)ICIRZOTIERWES I 2,
G.uUN—=bF - ZAFA VR [T T4 v FICHET L2 LT, ¥y 7T,
B X IEM S N2 A &S LA, DWIZidhz 452 & T %H
FICHOHCZ AT JEBRT W5 (124), T4 G R HER Y Y 725,
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ATONWOEE TS, Fahr v AHPEO N E Z 2 Tnizd o
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OB LVITHEHEHETH LA, APEL, HUT, [KMBEL L THRD, 5
WO NIZIZEATIH#EEZ 525 AMTHE, LrL, HoFikicid:y
TIRESZVEMAE L LTHANTWS, B2, ERAETR THTIC,
ZFOHESRWIT HHEAICIE. EANIREEZERT 500 Y kAt oh
WZHoT, Ya—E3F)Lhv, ~FORKEY 7205558 H1%. BE
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ZLPLESDOTH S (Chi8)e FNT 4 VX MRADEZATE v 78
FELHHLED. B AON2D5RDIC, EE2FEIEL0I24
R ICELTLE ). E5ICT Y FUIZWB Y Y 725 Mo T
CAMEIREEIZ e o728 & RWIEW Lkt 7- 1, ¥y 70LH oMK%
o TRFL TR D, TNREHRITOFZEADOLTH Y, HOHHD S IX
ANTVDE 25, B ABWifEE LCHfirhTnid, [FrE—-LT] o
A MPVIRER by, ZLT [WEERER] 03y — - Ya2a—-F3bZ07
W—FIZANENE ). $)—DDF AL FTIZLAT T ThHb, & EHME
FEP, FLTAVRA Y VZEYSNAEANT 1 ¥ r 205 &ToORME
WCHEL L) LT AT FIEALL [kod] T Bz EETL2L%
HFDELATAT I, HLOEMORO T THFEERER. Bhrh
THBICR D, HFZEWR.LE2BETE, 2F ), DEioF L%
o T2 NEEAS, W92 LT, BRI AMORTHE, VoA
LA VA AFRDEHIZFH LTV S,

Dickens’ belief in the need for the changed heart recurs through his
novels in the redemption of Dick Swiveller in The Old Ouriosity
Shop, of Martin Chuzzlewit, and of Pip in Great Expectations. The
most dramatic example is Scrooge, who goes through all the stages
of the evangelical conversion narrative—revelation, repentance,
the experience of a ‘warmed heart’ and the changed life. (55)

ORI, TARZ—F— - 27 V—ViF, K<ASNRTwA LI, =
ANOKRIZE>THLL, HYDOELWAXIZLEZHE, B0%237257
CEICEo T HEO AWM Z &2 2 KD LI ICholze T2,
[DUOSHVOR] Tk, ZELVDPRESNT, BEICHEL TV LEXR
LOBVART S, TATFIRO—AEAL) T4 VT 7ROMMED ATH
D, K74 VFEOWMEY a v, K74 0 EeRFE2O5E THVWOR] &
0. NFICANEIZL o TRBIZKE) 2 b DA 2 KO0 E %
T he FENAZHLEDRT 4 V05, MEVa V2P0 XENLL. H
DLOBELE 2o 72t B ZFARTHE-MELETT, Vs
VEZTAND, WY a VISR W L CEEEIC R A% AR
AKYMOBERTRKT A NVT 7 OIRE L TORGHTZ D B2 5, XTDOLH
WY a i [ZOTPRZFANZELESZ, BIZd7632LET, 2OT
WBEWCRKRERMEEZ L7206 Lz07] (AI1-16) & W) vz b, AL S
HBREBRWMEL IIME LIS WS, RICHELBZOICALWY a v 2 #A
ERIO, FERELIE [4] II3ZER 5N VEICEWIE, K& %



i 2w 31
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RE LRI A2HMCTH 5, 50BN 28005 0RE LT
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V=V EBIREOHETHILD, FEEE LT H5THLH, Lo
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DL, [FYE=KTF] ICAONE, BEF Y= OREBHTA —
TAATHS D)o WRIIERVDY., BIETH S &) 721 THED M
ZHETHH05 WFHEITE, BFLEHE, BEVEZKUIIT 5 005ED - 72
7202, BEWICEETZ AL 23 KERBIRICH-> 72 2o X912,
T4 v RE FRICHEIEO &) ER L ABBRICB VT, Z2ofhaivih
ERRPIRZE - MREL D b, & B, RikE ) EILEZRFIILTWAS
ED) b IS,

ey b, [Rwekbim] © 22 TOINADEHEF, RFERLIC
it T, AMICE s TRMICKT R b D 2ESE Y T2 2, HokEY
HIELOKOEDL D IZHEEE RN LALEVWZEEAH, EvT Vs
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720, TR AHBELVEAICEDb-TL 201, wob gz o
bbEHEEBHTH o720 I, BFEDOX T T4 v FDB LT, HDHW
WEREH L2 ATIOH LIy 7RG E R L0, ThE
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HOPIIZBTHP N TV DL DI, EOAMEICEAZEE, HxrZh
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A A F) 2AOWHE., GETRER~NOT 4 7 Y AOPHERW S Z AT
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WZOWTRD LI IR LTV 5,

It was not that he himself was a miser or loved money for itself.
He was on all occasions a most generous and open-handed man. It
was just that his early experiences in the Marshalsea and blacking
factory provoked an anxiety which only assurance of financial
well-being could assuage. (106)

i, 7704 FORODIEY — FiE, T4 7 YV APFENTIE B 0»ro72
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ZERLLRLTW A,

The same colleague recalls an incident which epitomizes the merry
side of Dickens : They were walking together through Hungerford
Market “where we followed a coal-heaver, who carried his little
rosy but grimy child looking over his shoulder; and CD bought a
halfpenny worth of cherries and, as we went along, he gave them
one by one to the little fellow without the knowledge of the father.
CD seemed quite as much pleased as the child”. . . . “He informed
me, as we walked through it, that he knew Hungerford Market
well, laying unusual stress on the two first syllables.” (96)

BB, SR BIho2FT A VA5 Fx YT 4 DDA
RHHE L72), DAV EEFLH LM b0zl fiikz v
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DRYPEZRLTWE EF 25, The Life of Our Lord T, 74 7r ¥ X [T
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DEEEWRT LMK D, HHE. NE—EFORY IS, hER
WEFWEELBIZSY, BOORICENTL 5, RO X7 E—HI2,
Brrod, AFLEKES5 25, 2HILTEOHOBED 6 XY A4
WML o 7e2s, WEOHEHATHRSFY, FEE2EE D (119-121)0 —H,
Fa—te¥—- Va7 EID Fa— NI ATPHNROFAFT
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WCHZ X s, REORBEOFKT, A A [APFELLIIIC Hn
WKELAEWRSW] LWIIFHLWEO 2B T2 b5 272 5 2 Stk
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2 BEIME Lz BEEZFo TN TAZHRT5DTIEZR L,
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I’m not a cross-grained man by natur.1 bear no ill-will against none
of em. I only want to live like one of the Almighty"s creeturs.
(117)

AELTHEEIVE, TLTABLLAEZSZEERTI LRV
A& DT B N5 &

Do I say this to serve MY cause! Who can give me back my
liberty, who can give me back my good name, who can give me
back my innocent niece? —But gentlemen, gentlemen, dealing
with other men like me, begin at the right end. Give us, in mercy,
better homes when we're a lying in our cradles; give us better food
when we're a working for our lives; give us kinder laws to bring us
back when we're a going wrong; and don't set. Jail, Jail, Jail, afore
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us, every-where we turn. There an't a condescension you can show
the Labourer then, that he won't take, as ready and as greatful as a
man can be; (138)
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WA SH LA SN, 2TH LT [Fr vy E—] &, 1940 4
PR, B OB e bl b hslcOTHE, LT 2O
S, 7492V KET AU I MEROBEICTH D, [Frv v
=] @7 AV AULDBEMTH LT AU I Y« R —L0ORMEFAEL
ool ZoEREENE [EENTAREWZZT 2 ) 2% IO
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JU (Nicolas Tredell) 12 XD X 5 127X T W5,

The profession was expanding, a powerful technique of evaluation
and interpretation emerged in the shape of the New Criticism,
the teaching and criticism of literature could be felt to be socially
and politically important, and there was a desire, in the USA, to
construct a canon of great American writers and great American
novels. In this context, Fitzgerald studies, and interpretations of
Gatsby in particular, mushroomed. In Fitzgerald, biographers
and critics had a writer who had enjoyed a spectacular success
and a subsequent failure that was very American but which could
also strike a universal chord. In Gatsby they had a novel that was
eminently readable, widely accessible, easily teachable, intricately
patterned, and about the American Dream. (8 emphasis mine)
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F. HEPRIER, BUATHMLT 22 L 120805 Ll RT3 2
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If we now turn and consider the contemporary literature of
America, we see that wherever we can describe it as patently
liberal and democratic, we must say that it is not of lasting interest.
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[...] we do not incline to return to it, we do not establish it in our
minds and affections. [...] we do not live in an active reciprocal
relation with it. The sense of largeness, of cogency, of the
transcendence which largeness and cogency can give, the sense of
being reached in our secret and primitive minds—this we virtually
never get from the writers of the liberal democratic tradition at the
present time. (283)
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VTREERWEFMHESNE, FIA -2 RELTHERLD/MHICIE
[HERS, ), HERZ LN ENEZHZILDTEZHBIE] 3RIFT
WhEWI), T2, TNHDONFICEHEE ZESNITLIBNL i)
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59, “Gatsby, divided between power and dream, comes inevitably to stand for
America itself. Ours is the only nation that prides itself upon a dream and gives its
name to one, ‘the American dream’” (55). 7 X 1) J1 ~+« 1) — 2 OAGE 2 Z A5,
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And, after boasting this way of my tolerance, I come to the
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admission that it has a limit. [. . .] When I came back from the
East last autumn I felt that I wanted the world to be in uniform and
at a sort of moral attention forever; [. . .] Only Gatsby, the man
who gives his name to this book, was exempt from my reaction
[....] there was something gorgeous about him, some heightened
sensitivity to the promises of life, as if he were related to one of
those intricate machines that register earthquakes ten thousand
miles away. This responsiveness [. . .] was an extraordinary gift
for hope, a romantic readiness such as I have never found in any
other person [....] No—Gatsby turned out all right at the end;
it is what preyed on Gatsby, what foul dust floated in the wake of
his dreams that temporarily closed out my interest in the abortive
sorrows and short-winded elations of men. (6 emphasis mine)
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There are no obituaries for the war casualties that the United States
inflicts, and there cannot be. If there were to be an obituary, there
would have had to have been a life, a life worth noting, a life
worth valuing and preserving, a life that qualifies for recognition.
Although we might argue that it would be impractical to write
obituaries for all those people, or for all people, I think we have to
ask, again and again, how the obituary functions as the instrument
by which grievability is publicly distributed. It is the means by
which a life becomes, or fails to become, a publicly grievable life,
an icon for national self-recognition, the means by which a life
becomes noteworthy. As a result, we have to consider the obituary
as an act of nation-building. (34)

TAVHIEREDF Y a3 F ) XNIZE o THEDENA XA — VWi w4
B9 B N4 DB BB BT D REONGRE RS Lidwv—TT,
T A AEREHEOERIE, ANREOMKKIC L - T, M Al x
Hansg LRz, ARELCTOR—bOMERET L, 29 LT HR
HEMEOHEILOBC BT, —MoME 28k L. FEARMLT 2 )15 0%
T EREFFESAEAR STV,

CZET, HEOSHBT A AIIBWT, LFENDORIBIEOTEIZ
HELTWRERLZZODOMELZIERL CTE /2o TRHOMEOIRIT 5
YIS, CONROVE B F vy VY E—D2ODOREDOL M) v 7 il
LT, =vZ7¢:Fx vy U—LoBICHLOREIER S, FEimHE
L FIHIERAL L) BRI EFTTCVWDL ) ICEbhs, LT, 2
ORBEOFHOWEET L —MIZ, HHET AU A Y - N —20HMFE%
HEEL LTHWIZODPBE> TWLERREIZEDSHTEY, 77 A DOW
WEABIZB T, ERNEFEEZEDLDTH S,



LI i 47

Sy

1+
! Troy, 189-190 & Mizener, 333-53 Z:iR,
2 ZORBPOEMM ==Xy 7 L LT, 100,000 FB5E 57,
BIZTUNRS VRG] IR ENE, [7 2 7 OB | (“The Reality in
America”, 1940) 2B W<, MY Y ¥ Z7IEV-L- X1 ¥ ¥ (Vernon Luis
Parrington) & 1920-30 £/ ) X5 1) X A OMEFFR K L7 MRIZZ 2T, 28
VY7 b5 192030 ERD Y RTNVDE L DA KT - FI A4 % —% G-l
LTWAZEICEHEZBEA, FIA4F—DEMEIA FHoF— LodtEoaic k
STHESNSZEDTE S, LM, AL B W ClIEO K
DTHbHE LTz, Trilling, 3-20 2,
PRVFIZEBE. MUY YT 1940 H£0H S BHEIC R 00 H o 72, Bk
FHRRFEERDP OB D FEBBON 4 % LIRS €5 & LB LA T
Wik w9 Z & Th b, Bender, 325 B,
MU ZIE TORG VRG] I2BWT, [FryvE—] #8HELEZT 1Y
VYV INRIE, NSV 2RAY TV EBSMERTH ). REWNRT 2
KR BB LTVDE W) EEZ LTS, 1950 DT X ) 7 OBk IIHE
A B —BRE LT, 7 A A EO AN SER % KD 5 LR UL B A5,
) LFROBERICH DT L% LT VIIRHL T b, Tredell, 53 £,

5 | SCHR

Bender, Thomas. “Lionel Trilling and American Culture.” American Quarterly 42:2(1990):
324-347.

Bewley, Marius. “Scott Fitzgerald’s Criticism of America.” Sewanee Review 62 (1954): 223-
46.

Butler, Judith. Precarious Life: The Powers of Mourning and Violence. London, New York:
Verso, 2004.

Fitzgerald, F. Scott. The Great Gatsby. 1925. Introd. Matthew J. Bruccoli. First Scribner
Paperback Fiction Edition. New York: Simon & Schuster, 1995.

Fussell, Edwin.S. “Fitzgerald’s Brave New World”. ELH: A Journal of English Literary
History 19:4 (1952): 291-306.

Kete, Mary Louise. Sentimental Collaborations: Mourning and Middle-class Identity in
Nineteenth-century America. Durham, London: Duke U P, 2000.

Lévi-Strauss, Claude. Structural Anthropology. New York: Basic Books, 1963.

Mizener, Arthur. “F. Scott Fitzgerald 1897-1940: The Poet of Borrowed Time.” The Lives of



48 [ZV—=bF - FrovE—] LUXRIVLREEGN
—— IR N ERICEORIRED o T—

Eighteen from Princeton. Ed. Willard Thorp. Princeton: Princeton U P, 1946. 333-53.

Storey, John. An Introductory Guide to Cultural Theories of Popular Culture. London:
Harvester Wheatsheaf, 1993.

Tredell, Nicolas. F. Scott Fitzgerald, The Great Gatsby. New York: Columbia U P, 1997.

Trilling, Lionel. The Liberal Imagination: Essays on Literature and Society. Oxford,
Melbourne: Oxford U P, 1981.

Troy, William. “Scott Fitzgerald—The Authority of Failure.” F. Scott Fitzgerald: The Man
and His Work. Ed. Kazin, Alfred. New York: Collier Books, 1962. 189-190.

VA =T —ATA Y ARZ TN [TT75— - URTYXL] MEFER, R
)5 2007 4E .

PN w4y [HHERE ERORA] FMELGER, =385 1999 4 .

TAYY T INE, ATy b [FL—1 - FyvvE—] BFFER, i) Of ,
1995 4 .

BEILAIR [URF Y AL LT h—a— )V X L IEZOFE] $h#ER |, 2006 46 .



KAWAUCHI REVIEW No. 8 (2009)

[Ty —] MBICROND
Stephen King D BIfERERE
——The Tommyknockers % W0 IZ——

Voke W7

I King ® SF(I) YEaICH 2 JEArWE%E - SFili ol & & o

JAH D & 9 12 Stephen King & W 21X [T —1ER] - TEF U FKT
—OFFE] ERONAEEN, Hid SF L BbN DR D EEHF VTV D,
L7 L. The Tommyknockers #1Z Ub & L72% { OVEMIZLT LD 4%
MR TV ARV, INSOEMIZAT —, SE, MEDPFHER LWL OH
DEFATIZHTFONLAL 29 LERBEFNELEEETRVIHICE
bbb, LLA, STTHEHIREIE (HENE] LWy REZESS,
—IRAHT R AR T TH, HFFER. 72137 7 ¥ D Tommyknockers 12355
% BIT5 AR [HROIEM O TR - BiEl vy BRT—HLTw
5o ZOHEE L TiZ, Michael R. Collings ® [TLEEIRHCSRNEL 2D
72D AKAE ] (Stephen King Companion 274-5), Burton Hatlen @ [ 3 &
% ] (Stephen King’s America 154), Gary Hoppenstand @ [fi] % L 72\ 41 |
(173) W) FERIZMNAZ, [£ < HDHSFOZEMEFHLTBYH L IR
LTl hENEZOLNS,

LA L. RIEZ0RBlE S a3 5 MiEA2H V. FEEIZIE R IE Tk
W, EEZTWD, 2F), [EPHRTSF2EHENTWLE) IR
T BRIZERDYD 2O TIE RV,

[RF—] TH5bHEWV) D% S King DD K 5 —1VEN, (The Shining | Pet
Sematary \ Salem’s Lot) X VB TH 22 [SEFLFT—DIH] %5,
King F1 75 [SF &7 — 33 2 5% LEELTWDHI LIS
FHET AL, WTNOVBHIZSBEEEH S, o T, YV x VIV affE
ERLHZ LI LT LA, BZ2IE Tony Magistrale % “The exclusion of King
in critical discussions of science fiction is probably appropriate.” (Stephen King:
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second decade 85) Y D IET-* [SEORE L5 TnAH T L] AR EE
ThbEEDND, The Tommyknockers DYy [FH M - F2HH A (Rl
MWEKD D)) [I2—% v M [2RE%EW] [(R72HIZE) B SF
e WS 0NE SFHFA OB A, BEY T, $ 7V YV EFHLTW A,
L2 LD S, WFhy ZORO SFIZHo TWwb EIZEWlEWEs23d
%o BIZAE, T A O RERLEM OARLAN DWW CHIRE R FB D I S
NixnZ e, PHAPNDONLIATHWELZ LR ER DL, —ILENAD
Bobbi 25 L & 9 £ 3245, TERTH ML ZTAES &) HTREIR
MO THEND % BRAEUEDOHA L. FIZIE [tz 8l Cm e b
W5 EMERDPHHICKS] Lozl HBHME 2L\, BSFIC
LT ] & TEdEMmol] EFPL 23 EE PN L7720, HRO
EZABOBBEOEM O E Lve 2O X 92, EBARRIZNC
LCHAPIRD 5N BT TOHLRLEMOFN, BHAMIC L 25T 5
FEALEENTWRW, 5T, SFOMMAIZIEVENSHZ TEFDE
REEY S5 TNDB I LT 2D (G - MhrLEAEIHIETHILE] D
AWEEHEEERELTWE LE R, SHEZORELZIHRFTLIEY 701
DELT [FL2AY—] 20 EiF7zv,

I FULRY—FEDDONHR

[Writing is] of course, telepathy ... All the arts depend upon te-
lepathy to some degree, but I believe that writing offers the purest
distillation. (95)

1% On Writing I2BWTZ DX H IR LB UToRZRLTwWA,

Look—here’s a table covered with a red cloth. On it is a cage the
size of a small fish aquarium. In the cage is a white rabbit with
a pink nose and pink-rimmed eyes. In its front paws is a carrot-
stub upon which it is contentedly munching. On its back, clearly
marked in blue ink, is the numeral 8 ...We are having a meeting
of minds. I sent you a table with a red cloth on it, a cage, a rabbit,
and the number eight in blue ink. You got them all, especially
that blue eight. We’ve engaged in an act of telepathy. No mythy-
mountain shit; real telepathy. (97-8)
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% 72, Dark Tower Ti& [1EXK King] H & »% “I'm not much good at tell-
ing stories. That sounds like a paradox, but it’s not; it’s the reason I write them
down.” 373) £ HFHEF L T 5%,

FEAZ, ABUTIZINCH & %  THEBARGE L 7k & 58 1B &
H, Al BHELTLLRMAND L, LrL, 7LV —0dbh
WEARMICHGDEZ, BRILTWS I L2 20T FMFICEAFLTHSH)
CENTEDLDES ) Ho T TIRED SFAAFUHIM ST L [T L3y —]
OB HPLE LR S FEMIBUI A IHEHFERL AW EZBLTIE
% - k] OME, OF 0, [T —3MDPEEZEEVHIITHEICHE
LCEDE) BV THOOLNTWED0] L) mIZo2VnTEZTWE
720,

TLAY—OMA, 2, King EIFEVFT ROV TR LiFTn
6@#’5:1‘5&JTZ>HU . XORHRE R D [hZRL, B2 5 LD

Hek ] o mEIC b\“(i EDTHIV, THIE [ELTWDELD (FLF)
ERDEINTREHD (AH) DY | LR 5755 FRICKRR &
OMEIZG T ENTE S, 72, [MNUEHTH ], HDH0IE [FE
D ERFERCLELHD R ICHEELMEL TR ANLNSE X912
5] EVHEZHEFRLELZEEWIRLIZV,
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120l E LT, SFIZHIT 2 [k MREROTIhLEZ SN,
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ALERRED D D . IR BiA R S X o THRIES N2 TR
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EZFT, BENRIE W20 s b 2L E 0w, SR ER%E
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TEELEZONDL, WAL, INDOHIRT 5 REFHW HRARE & Ok
S o TN REN (ME L OB ) SE/RLTL %25 AL
B - BEREHAORRICBIT 2T NEEKNE T2 HDIZOWTIIREARM
2 M IR J:L’C@ Rk I E D720,

B TR X 9122 OfEMIE King o Tz Z iz & — i cid iz <,
NE D RN 720 \%m~ﬂémlllfﬂmmMmMm@W£~
WTHHICHM L TB & 72w, 2 OfEM TIX. Haven DN DR 7z H 555
DOHFITIRE o TWFHMMRCHIK T 2 BRI (BUERE) 220 B TR 4
L, 2= v MEL T LSy — (BREER) RUEOTRE R C
LTCHG b0 aI T4 —RHE, iﬁﬂ%"’?ﬁiﬁ@‘éﬁi%%ﬁﬂ‘?bi
IETB, Ll RBEIEEONMAREAROEY D 2L HD, B
WCSNTLED. B, —FRMWIFUHAMOEE E 2T, EEK%’%T\/‘
Ifi® % Bobbi Anderson &, BRI Z ZFMI L. W19 5 2 &2% 508N
@ Jim Gardner # EANRE LADH, NICHNITLHE, 1 ATHEEB) &35
e KR D ORI H AN D

|| Q= gt ROk B

ORI P NEDE
NI THERTEZL) ZRROMEZAILT0D, R(ERLTWS

Bl EBEOMER D S BT & 72028, TRHER T O EAWIZIE UT 4 B,
DFNERBATHZOLOPROMEIGERT S [FHLAHOTEH] £
LT, ZNICHEET 2 (AADORFESHR 4 %2 L XV BUT 2 BRI BRT
%) [k 2 TR ] [N 2T [T 2 B2 Wl (I2510 TAa
72, FTWE [BELAEOTMRE SV ENELRV] 2LZDY
D= PIR L7 B 21E The Tommyknockers \ 231} % Ev Hillman O] A3%%



g W55 53

Foith,

%1% Haven ON CHAERZ ) oo h 2 RER, BOTFLHNY 3 —CTHEDlI
INRBIZ HRZT) LEo72TZ2ALEL)E, BLVARICRET)

ENTHEZINS, 7205 1351355 THRDIBITHEDLT oD
WITLE W, SPEREYT2450T [F50v] ERWHED, EEBEEOR
CBDITEED STV RIE 2 2, 33 TEFI&RTI LR
Bo THITEEMIZIZ, TV I—VH%RL 2, FHICE-sT LIS
ETHAPLIFA, BELTHE) L) ICHERL R T 2 L3WHE
759, LaL, COFEIFAMKIC, SHELEZOMOTEE. Fxv 7%
MEIRLTVRDZDTERVESL ) D Thbb, bR EHOHIC
HIWEEEALIEEZTH, ZThELTLISEICHEHEZ L2 L8
TEF, LI LEEICILARENT, BEOEZZHDNL. REMSLTHD
BT, BERPHEENLENTLE) L) T ETH S, TITHBRA2D5,
LCiENIZ T4 7y avEsniuvbliITldivy, LarL, Zofloks
(5 B S B A= AV A ARy D=1 K&W\mﬁﬂ%?&wvl0§(%h
DI RBERETHLO0E ) PIEFEY FIZEBRONL -0 T 72501
D), MELRERTEREYFES 2 ti%bw;t%TLTwélvhb
AD, TNEIBETLAEEIEETH-TCLHIBRERMALETH L L
bbb, bokd, fEPTIEBobbi 5E&E L7 [NORELZZDE FIH
WSy 47545 —] BEIPNDLBOD, HBBICHEDEHBIN I L THEE
XFITHIEPFE R L THD I LT R bR,

@ MG 75 e

—h. BREOEZEZHN. HAPOFHEEZERLTCLES>TWET—A
bHbo TV NTEERNLTES] & LT EVIZOWTHZBIZIR L2V,
Wiko#E T, %O Hilly oEAH T LE Y PEHRELENLZ LITHUH
127 o TR W72 By IZBUEBIRRIG ICHHARA, B b2 HoTETD
56 WN=T 4 —OBFT [BLuESLANDL] L) bTlonh: [F
Mty MO Hilly (8 U2 /R Ly BV IdE - CIESERIZMS LT
WRWDIZHINL L &Y, “Iguess I ain’t forgot everythin about being a boy”
(258-9) Lk, BHICHELETFTHOEBEZZTANS, L2 AD, fHE
WZZOTty FARICHO David # I ELSHL AL Z 212R D). ]
X Hilly 22560 ELFEB N5,

ZORIZ, BARKICREVRDLVIIEETLI L TEIEITH, #
EEOTIE—ELWATICHS 2 & x4k <, BMIWIC Hilly o F 2 -
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XD NS, W RIIZZROMTFEREL, FFICEVRLET, #
BIICHELZEDOLETL L AIT) & Haven O SN S, T
OHRETIE, HEZEFELIEIRZ->TWTH, WEICTHL T, BE
AEPLTCLESLREZD [EKR] 220F 2T AN, TOLS%E
kGECHEZEL, BEEZEA) L5 EvokTaiirhsg, KIS
SN7-BEIZIE “... and never mind the fact that his son-in-law had picked out the
magic set.” (273) L&D X9 525 FOHIIM E 2 LT David ZfWHZ 9
Ev) ~HLAEERRBER T L2000, BWHGAE 572 [Tl 12ft-
TV EHWTE %o

@ [E XN e

RIZEIDOIZNV—T L LT, BROESWHEESITHWEEE R TAX
9o HARWIIZIZ, Tommyknockers \Z31) % Jim Gardner D74 % B2 L O 72
Vo fli1& Tommyknockers DFHAD b 72 531124 % ZE L T Bobbi 725 12
FEELLD, EENICHSOHB TRRZHTLE ) D7,

Jimix, DANERZETHEWZ I - TWizhs, PR KTELEEL, K2
B, SRFOWGKIEICTNLIIEELREN TS, ZOHITEST
R R BIEZE 53, WhiE “the reactor in his own heart” (78) % fifjit L
TLNBHNF A [JEFE] 12 2P0 1TEI T, 7RIS LS ST
D, 7unyrFeiEErHESEHINZ), BLIRY L2BHESOR
BEATHHEBHBEORLITMICRD, ALRNEE/ASETLE ). Tk
(X Bobbi A3FEM L7220y 7V =% HIZL T, KDL IR %,

... the ultimate disposition of the ship in the earth would have to

be made on the basis of the world’s welfare ... Here, at last, was a
source of clean power, so abundant and easy to produce it might as
well be free. ... Yet the ship—and whatever force emanated from
it—had a great capacity to do good. That was the main thing, and
... well, fuck the Tommyknocker man. (213-7)

B IRITAGHFIC R ED 25T LN TEDLEER D, LA L,
P& L7288 Bobbi O TR BENC L I AHIA S, M2Z2BELTWER
2R L5 00, [BENZONEZMME, BHaxdhi)d, 2ot
AP TRAZIEICLTLEY | LWL oBH, 7230k K~0%
T Ly i & FHRORBIERE 2T 5 2 L1k b,

L2L, CORROHE I AHHY R L OO WHEEZH, FO LD
BIRNVF—ZEHEOTHELDE S Tz (1] RIS IER [£boT
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LEo/z] TELIZRDE, IHIRKITRTERDLEDIIRELT L5 #
FiZ 2 N\OVEZBFECTERIEER. MZFLALRTELS, Lvwodk
BhrdDTHorzo B ATHB LEISHEML TWIUZ, DB WIFETHUR
MELLT 522 REATHIUL, HOFHELEDPLETHRDEZ R
HLT BoBRMIEZA2HAb R D, AFOLMIHL LIZREND
o ENnd kv, LAL, S2FE W) K, $%1d Bobbi ~D %
HELOHFEEZAOHRLTLE ), RBIEFHELKERL, RERITT L VHE
HEMIAT 272205, BEE BT L » TEFENZ - 72,

iR, MBI o TEEZRE DB RV F—I12 LT HO ORI HE%
MWEZACFERICTELRD» 720D, 20 [AGHED-D0% ]| BB
RADOITE (D Ledolz] EWIHAITH)ICLDERT LI LN TE
ol ZOXHI, Jim DV HLRERO L 2 A EoOTREEE R
FTZEIWC R TWEDT,

@ [T (iRl 7 ) Tk

B AMNER DM Y [ ElETIEws R 7 —
A IR L7z, Bl 21X, Dreamcatcher Tl&, Dt — VA ThbH
Peter 25 OB O E | L W) NEM AT (KELDOHEL) 25 525
ZOZETRARENONTWS Z & 2L L 72F$IZ. “Keeping up fiction.
You have to keep it up, sometimes, no matter how you feel.” (26) L5510, &8
MEBR 72 AT E 2 LD Al %o

CoWkFI, MO 2D LT, L THRERENFEL 2V E
GroTHThHATERIINT 5. KE»HEHEL 2T RS H0nS
EERRLTWAE I, 2O [RZIESh> T THIEEZDEMS )
NELSnwZ &b 5| Bld Tommyknockers @ Ruth IZH Ho5 b,
%1% Haven DIRLE & LTHIEO AL S F S, LI WESE2FL TV
720 2O, HORBIZHZOWTH LS, WK & A HGTREZ$T
L. H2fb) LEXS. LaL, £OFHFELT <IZ Bobbi &0 [
L] OFEROMB EZHERY . WS EBWELEET AW, HR IS
M5 T BES S [#1L] 75 X9 IXIPURIT 5. TR THHE
LIIFOFER, BIEFELIEHE SO0 HIFR kB & L, ERZD
B L A BEE LGOS, REICASDILML, 2K LIG® 72 Ruth
. BEREZHRBICHTFOZEDF 21> X YL,

“ ... That’s probably why your mail isn’t (GET OUT OF TOWN
YOU BITCH GET OUT WHILE WE’LL STILL LET YOU GO)
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coming just on time, Missus McCausland.” (307)

CTHUSH U TR 20N %, TOX IS, TNHDHSENICH
OB, MELIIKT BT LT, RS IR E 2/ EVENH 5
TENTN B,

® NEbBRERONE] ka3 - 258

PR R RED W RARD B L Idv R, 22 FTIRERMICIEES
W 5F 2Ty, I LRER. OF ) L CEERN. by -2
I & o CIEREDVER L 2 WiEa e 3 L CERS 5 3T L) |
r—2Abdb, DMWY [Tommyknockers| &\ ZHZFD L D, I
FEIZ Z O HFEIZ AL L7 mutant (ER AR T &2 525 LA 2D
IO BEBRIIAL TR o7,

Like many of the Mother Goose rhymes, the verse about the
Tommyknockers is deceptively simple. The origin of the word
is difficult to trace. Webster’s Unabridged says Tommyknockers
are either (a) tunneling ogres or (b) ghosts archaic British slang
term referring to army rations ... the Oxford Unabridged Dictio-
nary, while not identifying the term itself, at least suggests that
Tommyknockers are the ghosts of miners who died of starvation,
but still go knocking for food and rescue. (Preface)

[ Tommyknockers | & (& FREOFIH & T King 2535 L TWwW5 X 912, 5K
HERICHN A B OT, [Tommy| 754 ) 20t HoLtoRAZ i
LTweZ enb, [AR B Z RO TREZ I & f5el) 5 838 L 725tk o
TRl THAHrHILEZLNDS L\, 72720, @S2 573. fEhTH
WHENLRDELEHTOMEEHTDENETH %,

COLHTKETEH D IO, —~FWIIIMER SHASNTEHE -
EFTHY, T LOBERIEIZS, FLTR. FHAZRT I L LR
Vo EARDTATH 2 Jim b ZOREHMPINTEDL, FIu~vEio
TBY DML R RBICH AL LIRSS, LaL,
Hil% X % 4 2. C Haven % &3 L 72 Jim (& Bobbi DR TR E L7245 A
7945 —=%HIZL, TDHEGZTWD, Bobbi DF ) [H6 ] 2
O EZRZERIC, 0TI, TENHKITIEZ I SN TnW7
D72,
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Late last night and the night before
Tommyknockers, Tommyknockers, knocking at the door. (183)

ixz Tz FiFs, L) ®H Tommyknockers 1312 & > TEHW S
HHD LTI, AEOZRE, [RMOBER] [ZE3P RS L7200
720 FEIE T DOFFEL Bobbi 78 Jim OFHOH M LHAR 72 b DR D72,
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D Jim & O XF P DO BRI Bobbi H & &, “We are builders, not under-
standers” ... “we’ve never been very good understanders. We’re not a race of
super-Einsteins.”(644-46) L 55 L C\W5, o T, ZOWHEKE, ©2Fh, Jim
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The Conjuring of the dark Other thus becomes the ambiguous
counterpoint to the problems of community and proximity which
are encoded in small town USA: in a world where everybody
knows everybody else, then the only way of protecting a ‘secret’,
of holding onto whatever is in the crypt, is through a structured
proliferation of the self. (Modern Gothic: a reader 137)
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genre) is a subject that comes up at some point at almost every fantasy or
science fiction convention ... Alien, for instance, is a horror movie even
though it is more firmly grounded in scientific projection than Star Wars ...
Horror fiction doesn’t necessarily have to be nonscientific. Curt Siodmak’s
novel Donovan’s Brain moves from a scientific basis to outright horror.
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What will the woman do next?

(PRI 2T 572595 ?)
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Thank you for your e-mail of May 11. As you pointed out in your
e-mail, there was an error concerning your order. We shipped you
three desk chairs instead of two by mistake. . . .
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