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I

Geoffrey Chaucer

The Canterbury Tales Troilus and Criseyde

The Legend of Good Women William Shakespeare Edmund Spenser

William Wordsworth Chaucer

Chaucer John Dryden

Dryden Fables Ancient and Modern

Chaucer

17 Chaucer Derek

Pearsall Chaucer

(309-12) Dryden Fables Preface Chaucer

(Kinsley 1450-

57) Derek Brewer Fables Preface Dryden

William Blake 19 20

(160)

Dryden Chaucer “Palamon and Arcite”

The Knight’s Tale (Preface,

Kinsley 1460) “Palamon and Arcite”

Venus Palamon Mars Arcite
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Emily

deus ex machina Saturn

Arcite

Venus Saturn Palamon Emily

Mars Arcite

Mars Arcite

“Palamon and Arcite”

Dryden Chaucer

Mars Arcite Arcite

The Knight’s Tale

Dryden The Knight’s Tale

II

The Knight’s Tale

(Fortune) The Knight’s Tale Mars Venus Jupiter

Saturn

Saturn Pluto Arcite

Palamon Emily

The Knight’s Tale Jill Mann

Saturn (cheyne of love)

Boethius (90)

Arcite

Arcite

Thomas J. Hatton (Providence)

(268) The Knight’s

Tale Arcite Saturn
2

Dryden

“Palamon and Arcite” Venus Mars

Dryden
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Venus

Cedric D. Reverand II Venus

Palamon Theseus

The Lucretianized Palamon sees love as a genial, generative force,

like Spring, complete with “smale foweles [that] maken melodye”;

love is capable of turning the lion and the bull away from blood-

shed.  Such a view accords with that of Theseus, who sees love

implicit in the operation of the universe, and who himself is will-

ing to turn from vengeance toward compassion. (60)

“Palamon and Arcite” Venus Palamon Theseus

Mars

David Hopkins Dryden Mars

Mars, in Dryden’s imaginings, is not just the classical war god but

the deity responsible for most of the destructive or calamitous

activities to be found in nature. (189)

The Knight’s Tale Mars

“Palamon and Arcite”

Mars Arcite

Venus Palamon Mars Arcite

Dryden Chaucer Mars

Mars “Palamon

and Arcite” Theseus Mars

(Anger) (Destruction) (Treason)

(Conquest)

The scarlet Conquest on a Tow’r was plac’d,

With Shouts, and Soldiers Acclamations grac’d: (II: 600-1)

The Knight’s Tale
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And al above, depeynted in a tour,

Saugh I Conquest, sittynge in greet honour,

With the sharpe swerd over his heed

Hangynge by a soutil twynes threed.   (A 2027-30)

Chaucer “Conquest” Mars

Dryden Mars Saturn “the Lord of

Conquest” (III: 395) Dryden “the

stierne god armypotente”(A 2441) “Conquest”

Mars

Dryden Mars

Palamon Arcite Mars Venus

Arcite is own’d ev’n by the Gods above,

And conqu’ring Mars insults the Queen of Love.

So laugh’d he, when the rightful Titan fail’d,

And Jove’s usurping Arms in Heav’n prevail’d. (III: 667-70)

The Knight’s Tale Venus Palamon

(A 2664-67) Dryden Dryden

Arcite Venus Mars

Mars
3  Mars Saturn “The blustring Fool has satisfi’d his

Will”(III: 678) “Palamon and Arcite”

Mars

Mars Dryden

“Palamon and Arcite”

Mars Arcite

The Knight’s

Tale Arcite

“Palamon and Arcite” Saturn

Mars Arcite
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III

Mars Arcite

Dryden

Theseus Arcite

Dryden Arcite

Anne Middleton “Palamon and Arcite”

He [Dryden] magnifies his heroes and the difference between

them, emphasizing that Arcite is the man of warlike, even rebel-

lious action, and Palamon the loyal servant of love.                (130)

Dryden Arcite

Chaucer Arcite (victorie) (glorie)

The Knight’s Tale Mars Arcite

(A 2433) Arcite

Myn be the travaille, and thyn be the glorie! (A 2406)

“Palamon and Arcite”

So be the Morrows Sweat and Labour mine,

The Palm and Honour of the Conquest thine:  (III: 337-38)

Dryden

Arcite

“Palamon and Arcite” Arcite Mars

Then let my Arms prevail, by thee sustain’d, 

That Emily by Conquest may be gain’d.  (III: 311-12)

Arcite Emily

By those dear Pleasures, aid my Arms in Fight,

And make me conquer in my Patron’s Right: (III: 323-24)

Palamon Arcite Emetrius

“Palamon and Arcite”
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Who now laments but Palamon, compell’d

No more to try the Fortune of the Field!

And worse than Death, to view with hateful Eyes

His Rival’s Conquest, and renounce the Prize!             (III: 654-57)

Arcite

Arcite Palamon

Palamon Venus

“Possession, more than Conquest, is my Care”(III: 164)

Emily Arcite

Palamon Chaucer (possessioun)

(A 2242) Dryden

Arcite

Theseus

Theseus Theseus Arcite
4   “Palamon and Arcite”

Theseus Hippolyta

In Scythia with the Warriour Queen he strove,

Whom first by Force he conquer’d, then by Love; (I: 7-8)

The Knight’s Tale Theseus (conquerour)

(A 862-63) (conquered) (A 866)

Hippolyta (A 868) Chaucer

Theseus Dryden

“Palamon and Arcite”

Theseus

Dryden Theseus

Theseus

Creon

Mars (I: 108-10)

Theseus Mars

Theseus
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Thus when the Victor Chief had Creon slain,

And conquer’d Thebes, he pitch’d upon the Plain

His mighty Camp, and when the Day return’d,

The Country wasted, and the Hamlets burn’d;

And left the Pillagers, to Rapine bred,

Without Controul to strip and spoil the Dead: (I:135-40)

“conquer”

Theseus Creon

Mars Theseus

Arcite Palamon Emily

“conquer’d Thebes from Bondage shou’d be freed; / Reserving

Homage to th’ Athenian Throne” (III:1009-10)

Dryden The Knight’s Tale

(A 2970-74) Dryden

Dryden

Hippolyta

Theseus

Theseus Mars Venus

“Palamon and Arcite”

The Knight’s Tale Venus Mars

Theseus Mars

Venus Palamon

Emily Venus

Mars

Mars

Theseus

Theseus Arcite Mars
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Dryden Arcite

Theseus Mars

Arcite

Mars

Chaucer Arcite Arcite

IV

Arcite Mars

Mars Venus “insult”

“Palamon and Arcite” Arcite

The Knight’s Tale “pride” “proud”

Dryden Arcite

“pride” Arcite

Dryden

“pride” (seven deadly sins)

Chaucer The Canterbury Tales (the 

Parson) The Parson’s Tale

Of the roote of thise sevene synnes, thanne, is Pride the general

roote of alle harmes.  For of this roote spryngen certein braunches,

as Ire, Envye, Accidie or Slewthe, Avarice or Coveitise (to com-

mune understondynge), Glotonye, and Lecherye.                  (I 388) 

Pride Dryden

General Prologue

“The Proud he tam’d, the Penitent he chear’d” (“The Character of a Good Parson”

75) Dryden

“Palamon and

Arcite” Theseus Theseus

Palamon

Curse on th’ unpard’ning Prince, whom Tears can draw 

To no Remorse; who rules by Lions Law;

And deaf to Pray’rs, by no Submission bow’d,

Rends all alike; the Penitent, and Proud:                      (II: 344-47)

8 Mars Dryden The Knight’s Tale



The Knight’s Tale “weyeth pride and humblesse after oon” (A

1781) “Palamon and Arcite”

Dryden Arcite “pride”

The

Knight’s Tale Arcite “pride”

Chaucer Arcite Emily Palamon

“ful proudly spak”(A 1152)

Chaucer “pride” Arcite The

Knight’s Tale

“pride”

Theseus

“proud Arcite, and fierce

Palamon” (II: 242) “proud” Arcite

“Proud Arcite entring arm’d before his Train” (III: 558)

Emetrius Palamon Arcite

Arcite

The Victor Knight had laid his Helm aside, 

Part for his Ease, the greater part for Pride:

Bare-headed, popularly low he bow’d,

And paid the Salutations of the Crowd.   (III: 687-90)

The Knight’s Tale “This fierse Arcite hath of his helm

ydon”(A 2676) Chaucer “pride”

Saturn Arcite 5

Emily

Arcite

Arcite is doom’d to die in all his Pride,

Must leave his Youth, and yield his beauteous Bride,

Gain’d hardly, against Right, and unenjoy’d.  (III: 770-

72)

Arcite

Dryden
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Mars

“pride”

Arcite Mars

Venus Palamon Theseus Mars

Arcite

“pride”

Palamon Arcite

Palamon Venus

But if you this ambitious Pray’r deny,

(A Wish, I grant, beyond Mortality)

Then let me sink beneath proud Arcite’s Arms,

And I once dead, let him possess her Charms.              (III: 175-78)

Emily (ambitious)

Palamon Arcite

Arcite

Arcite Emily Palamon

Palamon

But Love the Sense of Right and Wrong confounds,

Strong Love and proud Ambition have no Bounds.        (III: 808-9)

(Strong Love) (proud Ambition)

Arcite

Arcite

He had a Moments Right in point of Time;

Had I seen first, then his had been the Crime.

Fate made in mine, and justified his Right;                   (III: 820-22)

Arcite

(Crime) The Knight’s Tale Arcite

Theseus Arcite “Penitent”

10 Mars Dryden The Knight’s Tale



“Palamon and Arcite” Arcite

Saturn

Arcite

Arcite Palamon Emily

Chaucer Arcite “Mercy,

Emelye!” (A 2808) “Palamon and Arcite”

Yet cou’d he not his closing Eyes withdraw,

Though less and less of Emily he saw:

So, speechless, for a little space he lay;

Then grasp’d the Hand he held, and sigh’d his Soul away.

(III: 840-43)

Arcite Emily

Dryden

Arcite Emily

Arcite

Arcite Dryden

“pride”

Arcite

V

“Palamon and Arcite” Arcite

The Knight’s Tale Saturn

“Palamon and Arcite” Venus

Mars

Palamon Arcite

Mars Arcite

Emily

Arcite

Emily
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Saturn

Dryden The Knight’s Tale Arcite

Saturn

“Palamon and Arcite” Venus Mars

Arcite Mars

Dryden

Mars Arcite Arcite

“Palamon and Arcite”

Dryden

The Knight’s

Tale Chaucer

1 Piero Boitani Chaucer

Dryden Venus “creator”

193
2 The Knight’s Tale Saturn

1390

(Brown and Butcher 212-39)
3 Dryden Chaucer

Middleton Venus Mars

(136)
4 Dryden Theseus William III 1689-1702

Fables Ormond “To Her  Grace

the Dutchess of Ormond”

Ormond Palamon Emily William III Theseus

(Conqu’ring Theseus) (Reverand 51) Dryden William III

“Palamon and Arcite” Theseus

(Princes now) (Sloman

152)

Paul

Paul

12 Mars Dryden The Knight’s Tale



Acts 9.1-4

Benson, Larry D., et al., eds.  The Riverside Chaucer. 3rd ed.  Boston: Houghton Mifflin,

1987.

Boitani, Piero.  “The Genius to Improve an Invention: Transformations of the Knight’s

Tale.”  Chaucer Traditions: Studies in Honour of Derek Brewer.  Ed. Ruth Morse and

Barry Windeatt.  Cambridge: Cambridge UP, 1990.  185-98.

Brewer, Derek, ed.  Geoffrey Chaucer: The Critical Heritage.  Vol. 1.  1978.  London:

Routledge, 1995.  2 vols.

Brown, Peter, and Andrew Butcher.  The Age of Saturn: Literature and History in The

Canterbury Tales.   Oxford: Blackwell, 1991.

Chaucer, Geoffrey.   The Knight’s Tale.   Benson et al. 37-66.

––––.  The Parson’s Tale.  Benson et al. 288-327.

Dryden, John.  “The Character of a Good Parson.”  Kinsley 1736-40.

––––.  “Palamon and Arcite.”   Kinsley 1468-529.

––––.  Preface.   Kinsley 1444-63.

Hatton, Thomas J.   “Medieval Anticipations of Dryden’s Stylistic Revolution: The Knight’s

Tale.” Language and Style 7 (1974): 261-70.

Hopkins, David.   John Dryden.  Cambridge: Cambridge UP, 1986.

Kinsley, James, ed.  The Poems of John Dryden.  Vol. IV.  Oxford: Oxford UP, 1958.  4

vols.

Mann, Jill.  “Chance and Destiny in Troilus and Criseyde and the Knight’s Tale.”  The

Cambridge Chaucer Companion. Ed. Piero Boitani and Jill Mann.  Cambridge:

Cambridge UP, 1986.  75-92.

Middleton, Anne.   “The Modern Art of Fortifying: Palamon and Arcite as Epicurean Epic.”

Chaucer Review 3 (1968): 124-43.

Pearsall, Derek.  The Canterbury Tales.  1985.  London: Routledge, 1993.

Reverand, Cedric D., II.  Dryden’s Final Poetic Mode: The Fables.  Philadelphia: U of

Pennsylvania P, 1988.

Sloman, Judith.  Dryden: The Poetics of Translation. Toronto: U of Toronto P, 1985.

13





(John Keats) Isabella, or, The Pot of Basil: A

STORY FROM BOCCACCIO 1818 2 3

4 1

(Lorenzo) 
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2

I

Tilottama Rajan

Susan J. Wolfson 3

“a poem which is unable to mediate between illusion

and reality”
4

It [the pot of basil] functions as a metaphor for a aesthetic fictions

and comments on the legitimacy of imagination.  We may interpret

it . . . as an emblem of the power of illusion to make beautiful

what is ugly, to keep alive the ideal in a hostile world.5

“what is ugly”

“what is ugly”

“gold”

“capitalist stanzas”

“[t]he Pot of basil itself images the kind of story Keats’s narrator serves up to the

reader” 6

16



“the kind of

story”

(Kurt Heinzelman) 

(William Crisman) (Kelvin Everest) 

7

1818 1 23 (Benjamin Bailey) 

“he who

feels how incomplete the most skyey Knight errantry its [sic] to heal this bruised

17



fairness is like a sensitive leaf on the hot hand of thought” 8

“the most skyey Knight errantry” “this bruised fairness”

Imitation of Spenser Calidore: A Fragment 

(George)

(Tom) “I think

a little change has taken place in my intellect lately. . . . Nothing is finer for the pur-

pose of great productions, than a very gradual ripening of the intellectual powers”

9

On Sitting

Down to Read King Lear Once Again

10

O golden-tongued Romance, with serene lute!

Fair plumed syren, queen of far-away!

Leave melodizing on this wintry day,

Shut up thine olden pages, and be mute.

Adieu!  for, once again, the fierce dispute

Betwixt damnation and impassion’d clay

Must I burn through; once more humbly assay

The bitter-sweet of this Shakespearean fruit. 

Chief Poet, and ye clouds of Albion,

Begetters of our deep ethernal theme!

When through the old oak forest I am gone,

Let me not wander in a barren dream:

But, when I am consumed in the fire,

Give me new Phoenix wings to fly at my desire.

“The bitter-

18



sweet of this Shakespearean fruit”

Paradise Lost

“Shakespearean fruit”

“The most skyey Knight errantry”

“Chief Poet”

felix culpa 

11

“syren” “he fierce dispute”

“olden pages” “new Phoenix wing”
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II

35 41

“a vision” (273) “a vision”

46

“They could not, sure, beneath the same roof sleep /

But to each other dream, and nightly weep” (7-8) 

“dream”

“He might not in house, field, or garden stir; / But her full shape would all his see-

ing fill” (11-12) 

20



He knew whose gentle hand was at the latch,

Before the door had given her to his eyes;

And from her chamber-window he would catch

Her beauty farther than the falcon spies;                           (17-20)

“hand” “beauty”

So once more he[Lorenzo] had wak’d and anguished

A dreary night of love and misery,

If Isabel’s quick eye had not been wed

To every symbol on his forehead high;

She saw it waxing very pale and dead,

And straight all flush’d; so, lisped tenderly,

“Lorenzo!”––here she ceas’d her timid quest,

But in her tone and look he read the rest.                              (49-56)

“symbol” “waxing very pale and dead, /

And straight all flush’d”

“tone and look”

“bitter thoughts” (164) 

21



18

“ledger-men” (137) “money-bags” (142) 

“the hunted hare” (144) 

18 “How could these money-bags see east

and west? / Yet so they did” (142-43) “money-bags”

“east and west”

33

Their crimes

Came on them, like a smoke from Hinnom’s vale;

And every night in dreams they groan’d aloud,

To see their sister in her snowy shroud.                              (261-64)

“dreams”
12

22



“a forest quiet”

(216) 

“secret” (337) 

“In anxious secrecy” (401) 

“shut from view” (430) 

“in secret place” (474) 

III

1 “a young palmer in Love’s eye” (2)

23



14 18

capitalist stanza 

“ledger-men” (137) “money-bags” (142) 

“Love’s eye”
13 11

“the servant of their trade designs” (165) 

“high noble” (168) 

1

11

“palmer”

“servant”

35 41

24



50

With duller steel than the Persean sword

They cut away no formless monster’s head,

But one, whose gentleness did well accord

With death, as life.  The ancient harps have said,

Love never dies, but lives, immortal Lord:

If Love impersonate was ever dead,

Pale Isabella kiss’d it, and low moan’d.

’Twas love; cold, ––dead indeed, but not dethroned.        (393-400)

“Love impersonate”

“Love impersonate”

398 “If Love impersonate was ever dead” 1820

“If ever any piece of

love was dead”

(Richard Woodhouse) “With fond

caress as if it were not dead” “The ghastly features of her lover dead”
14

“Love” “love” 

“lover”

“Love” “a young palmer in Love’s eye” “Love”

“Love’s eye”

“Love”

“Love”

“Love”

25



“Love”

Among her kindred, wondered that such dower

Of youth and beauty should be thrown aside

By one marked out to be a noble’s bride.                            (454-56)

“a

noble’s bride”

“dower”

“face” (476) 60

Yet they contriv’d to steal the basil-pot,

And to examine it in secret place:

The thing was vile with green and livid spot,

And yet they knew it was Lorenzo’s face: 

The guerdon of their murder they had got,

And so left Florence in a moment’s space,

Never to turn again.––Away they went,

26



With blood upon their heads, to banishment.                      (473-80)

“guerdon”

“green and livid spot”

“vile” “Love”

“The thing”

“the guerdon” “guerdon”

60

Piteous she look’d on dead and senseless things,

Asking for her lost basil amorously;

And with melodious chuckle in the strings

Of her lorn voice, she oftentimes would cry

After the pilgrim in his wanderings,

To ask him where her basil was; and why

’Twas hid from her: For cruel ’tis,” said she,

“To steal my basil-pot away from me.”                              (489-96)

“Melancholy” (481) “Music” (482) 

“dead and senseless things” 

27



“wormy circum-

stance” (385) “Love impersonate”

“dead and senseless things”
15 “dead and senseless things”

“Love”

“basil-pot”

“Love”

“basil-pot”

“amorously” “Love”

“Love”

“ledger-men” “money-bags”

“Love” “ledger-men”

28



IV

29



“dead and senseless things”

And so she pined, and so she died forlorn,

Imploring for her basil to the last.

No heart was there in Florence but did mourn

In pity of her love, so overcast.

And a sad ditty of this story born

From mouth to mouth through all the country pass’d:

Still is the burthen sung––“O cruelty,

“To steal my basil-pot away from me!”                           (497-504)

“forlorn”

“poor simple Isabel!”

“Too much pity after

they are dead” (92) “they”

“snowy shroud” (264) 

“For

simple Isabel is soon to be / Among the dead” (446-47) “For Isabel, sweet

Isabel, will die; / Will die a death too lone and incomplete” (486-87) 

“Love’s eye” “ledger-men”

“poor simple Isabel!” “money-bags”

30



“Away they went, / With

blood upon their heads, to banishment” (479-80) “she

died forlorn” (497) 

Grant thou[Boccaccio] a pardon here, and then the tale

Shall move on soberly, as it is meet;

There is no other crime, no mad assail

To make old prose in modern rhyme more sweet:

But it is done––succeed the verse or fail––

To honour thee, and thy gone spirit greet;

To stead thee as a verse in English tongue,

An echo of thee in the north-wind sung.                             (153-60)

20 “old prose” “modern rhyme”

“in English tongue”

“modern” “capitalist stan-

zas”

19 49

“the gentleness of old romance” (387)

“the old tale” (399) “the very tale”

(391) “taste the

music of that vision pale” On

Sitting Down to Read King Lear Once Again “Must I . . . assay / The bitter-

sweet of this Shakespearean fruit” (7-8) 

Paradise Lost fruit taste 
16 On Sitting Down to Read King Lear Once Again

fruit “the music of that

vision pale”

31



“a sad ditty of this story born” (501) 

“story”

“dead and sensless things” 

“Love impersonate”

“basil-pot”

“basil” “basil-pot”

“Love”

“modern”

32



“this story”

1 John Keats, The Poems of John Keats, ed. Jack

Stillinger (Cambridge, MA: The Belknap Press of Harvard UP, 1978) 
2 (Boccaccio) (Decameron) 

Stillinger Miriam Allott, ed.,  The Poems of John Keats (London:

Longman, 1970); M. R. Ridley, Keats’s Craftsmanship: A Study in Poetic Development

(1933; New York: Russell and Russell, 1962) 
3 Tilottama Rajan,  Dark Interpreter (Ithaca: Cornell UP, 1980) Susan J. Wolfson,

The Questioning Presence: Wordsworth, Keats, and the Interrogative Mode in Romantic

Poetry (Ithaca: Cornell UP, 1986) 270-300 Judy Little, Keats as a

Narrative Poet: A Test of Invention (Lincoln: U of Nebraska P, 1975) 66-86; Evan Radcliff,

“Keats, Ideals, and Isabella,” Modern Language Quarterly 47 (1986) 253-71; Ralph Pite,

“The Watching Narrator in Isabella,”  Essays in Criticism 40 (1990) 287-302; Michael

Lagory, “Wormy Circumstance: Symbolism in Keats’s Isabella,” Studies in Romanticism  34

(1995) 321-42 
4 Rajan, 129.
5 Ibid, 129.
6 Wolfson, 287. 

33



7 Kurt Heinzelman, “Self-Interest and the Politics of Composition in Keats’s Isabella,”

ELH 55 (1988) 159-98; William Crisman,  “Industrialism and the Fate of Personal Distance

in Keats’s “Isabella” and “Lamia,””  European Romantic Review 4 (1994) 113-32; Kelvin

Everest,  “Isabella in the market-place: Keats and feminism,”  Keats and History,  ed.

Nicholas Roe (Cambridge: Cambridge UP, 1995) 107-26.
8 John Keats, The Letters of John Keats: 1814-1821, ed. Hyder Edward Rollins,  vol. 2

(Cambridge, MA: Harvard UP, 1958) 209.  

9 Letters 1: 213-17. 
10 Stillinger 

Rollins “On sitting down to King

Lear once Again” Jack Stillinger, The

Hoodwinking of Madeline and Other Essays on Keats’s Poems (Urbana: U of Illinois P,

1971)  31-45 Wolfson 
11 Stillinger, Hoodwinking 
12

13 Diane Long Hoeveler,

“Decapitating Romance: Class Fetish, and Ideology in Keat’s Isabella,”  Nineteenth-Century

Literature 49 (1994): 321-38; Daniel P. Watkins, “Personal Life and Social Authority in

Keats’s Isabella,” Nineteenth-Century Context 110(1987) 33-49 
14 Allott, 347 
15

“melodious chuckle” 

Hoeveler 
16 Paradise Lost “taste” 

These, these and many more

Causes import your need of this fair fruit.

Goddess humane [Eve], reach then, and freely taste.

He ended, and his words replete with guile

Into her heart too easy entrance won: (PL 9. 730-34)

John Milton, Paradise Lost, ed. Alastair Fowler (New York: Longman, 1968) 

34



Jane Austen 

Austen 
1 40

36

2

3

Pride and Prejudice 4
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5

6

7

fairness pity 

8

9

36



10

11

Sense and Sensibility

12

(Mr.and Mrs.Bennet) 

Austen

37



(379)

13

( 3 or 4

Families in Country Village )

14

15

(Daniel Defoe)

38

(474)

38



(474)

40

(55)

39

( 451-52)16

(Samuel Richardson)

(Henry Fielding)

17 

39



18

39

11

(6)

(14-15)

19

40



38

(Laurence Sterne)

(The Life and Opinions of Tristram Shandy, Gentleman) 20

39

21

(26)

(29) 

(47)

(47)

41



(142)

(Meredith)

22

23

(The

Egoist)

42



24

25

26

43



(Elizabeth Bennet)

19

( 546-47)

44



27

28

45



(22-23)

(216)

(26)

(26)

46



(173)

(614)

(615)

29

47



1 374

2

57 ) 112-18
3 17

9
4 155

11

69-77 53

220-21
5

298-311 310-11

6 112

41 448-49
7

435
8

30 11 12 11-60

59 12-16
9

57 224-26
10 33 119-31

121
11 16 35

100-18

48



12 (Emma)

(Mansfield Park)
13

117

7-31
14 Jane Austen, Letters ed. Deirdre Le Faye 3rd.ed. (Oxford:Oxford UP, 1995) 275. 

15 (Northanger Abbey)

(a new cir-

cumstance in romance) Austen, Northanger Abbey and

Persuasion ed.R.W.Chapman (1923; Oxford: Oxford UP,1988) 243.

(Sir Walter Scott)

Scott’s unsighed review

of Emma in Jane Austen: The Critical Heritage vol.1 ed. B.C.Southam (1968; London:

Routledge, 1995) 58-69.
16

( 486)
17

424-25

(Descartes) (Locke)

49



112 41

447
18 Ian Watt, The Rise of the Novel (Berkeley: U of California P, 1957) 296-97.
19 23-29
20 195-216 STERNE 17

12 296-308
21

11

: 11
22 72-75 448-49
23 133-52
24 75
25 150
26 102-3
27 116-18
28

88

97-133
29 15

50



W. B. 

1916 4 2 Lady

Cunard (At the Hawk’s Well) 

W. B. Yeats Lady

Islington 

4 10 Lady Gregory “I think At the

Hawk’s Well was a real  success though a charity audience is a bad one. . . .  The

form is a discovery and the dancing and masks wonderful” 
1

2

Ezra

Pound 

1916
3

1917 3 (Harper’s Bazaar) 

“our Japanese
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dancer, Mr. Itow, whose minute intensity of movement in the dance of the hawk

so well suited our small room and private art” 
4

I

1917

(I

believe myself to be a dramatist) 5

1919 (The Cutting of an Agate) 

1916 (“Certain Noble Plays of Japan”)

1910 (“The Tragic Theatre”) 

1916

(tragedy) (Japanese plays)

J. M. Synge ( Deirdre of the

Sorrows) 

52 W. B. 



Up to this the play had been a Master’s unfinished work, monoto-

nous and melancholy, ill-arranged, little more than a sketch of

what it would have grown to, but now I listened breathless to sen-

tences that may never pass away, and as they filled or dwindled in

their civility of sorrow, the player, whose art had seemed clumsy

and incomplete, like the writing itself, ascended into that tragic

ecstasy which is the best that art––perhaps that life––can give.6

7

. . . [T]ragedy must always be a drowning and breaking of the

dykes that separate man from man, and that it is upon these dykes

comedy keeps house.8

Lawrence Stone 

17 18

(individual autonomy) 
9

C. G. Jung (collective

unconscious) 

53



10

Gordon Craig 

Ezra Pound 
11

(the distance from life)

1916

My play is made possible by a Japanese dancer whom I have seen

dance in a studio and in a drawing-room and on a very small stage.

. . .  In the studio and in the drawing-room alone . . . did I see him

as a tragic image that has stirred my imagination.  There . . .  he

was able, as he rose from the floor, where he had been sitting

cross-legged, or as he threw out an arm, to recede from us into

some more powerful life.  Because that separation was achieved

by human means alone, he receded but to inhabit as it were the

deeps of the mind.12

54 W. B. 



Helen Caldwell 

13

(the voice) 
14

II

50

Cuchulain 

First Musician [speaking].  Nights falls

The mountain-side grows dark

The withered leaves of the hazel

Half-choke the dry bed of the well

The guardian of the well is sitting 

Upon the old grey stone at its side

Worn out from raking its dry bed

Worn out from gathering up the leaves.

Her heavy eyes

Know nothing, or but look upon stone  (400-1)15

55



(dark)

(withered) (the well of immortality)

(dry)

(worn out)

(heavy)

(this world) 

(You are not of those who hate the living world)

(this place / Where nothing thrives) (403)

(There is no house to sack . . . / Nor a fair woman) (404) 

(it belongs / To all that’s old and withered)

(406) 

(I have never heard that name) (403) 

(the Young Man)
16

56 W. B. 



(unmoisted)

Old Man [speaking].  Why don’t you speak to me?  Why don’t 

you say,

. . . . . . . . . . . . . . . . . . . . . . . . . . . . .

Your eyes are dazed and heavy.  If the Sidhe

Must have a guardian to clean out the well

And drive the cattle off, they might choose somebody

That can be pleasant and companionable 

Once in a day.  Why do you stare like that?  (402-3)

20

Old Man. . . . Ah, you have looked at her

She has felt your gaze and turned her eyes on us;

I cannot bear her eyes, they are not of this world,

57



Nor moist nor faltering; they are no girl’s eyes.  (409)

First Musician [speaking].  The madness has laid hold upon him

now,

For he grows pale and staggers to his feet.

[The dance goes on.

Young Man.  Run where you will,

Grey bird, you shall be perched upon my wrist,

Some were called queens and yet have been perched there.

[The dance goes on for some two minutes. (410)17

Young Man.  I will face them.

[He goes out no longer as if in a dream, but shouldering

his spear and calling

He comes!  Cuchulain, son of Sualtim, comes!  (412)

58 W. B. 



Suddenly it strikes us that character is continuously present in

comedy alone, and that there is much tragedy . . . where its place is

taken by passions and motives, one person being jealous, another

full of love or remorse or pride or anger.  In writers of tragi-come-

dy . . . there is indeed character, but . . . while amid the great

moments, when Timon orders his tomb, when Hamlet cries to

Horatio ‘Absent thee from felicity awhile,’ when Antony names

‘Of many thousand kisses the poor last,’ all is lyricism, unmixed

passion, ‘the integrity of fire.’18

(the great moments)

III

59



19

Richard Taylor 
20

Helping with the work was a surprising experience to me.

Fenollosa’s translation of the word ‘Noh’ was ‘accomplishment’.

I was told that the word ‘Noh’ was derived from ‘tanno’, which

means skill or mastery. In addition to that, an analogy between

Greek tragedy and the Japanese Noh was pointed out to me. . . .

Thus, I was taught to see Noh from an entirely new point of view

by professor Fenollosa’s treatise written in English.21

Émile Jaques-Dalcroze (euryth-

mics) 1913

1916

20

“Advertised as a

Japanese dancer, I had to produce a Japanese atmosphere.  All the dances I danced

were original” 22

60 W. B. 



1914

(Where should I go to get that job?)

23 2

(the cry of the hawk)

Edmund Dulac 

23

1918 7 10

7 23 John Quinn 

61



I have finished another ‘Noh’ play, and if you saw the New York

performance of my Hawk’s Well I would be glad for some news of

it.  Fate has been against me.  I meant these ‘Noh’ plays never to

be played in a theatre, and now one has been done without leave;

and circumstances have arisen which would make it ungracious to

forbid Ito to play The Hawk as he will.  I had thought to escape the

press, and people digesting their dinners, and to write for my

friends.25

1 W. B. Yeats, The Letters of W. B. Yeats, ed. Allan Wade (London: Rupert Hart-Davis,

1954) 611.
2 < >

1921

(The Only Jealousy of Emer) (The Dreaming of the

Bones) (Calvary) (Four Plays

62 W. B. 



for Dancers) 
3 1933 7 Ninette de Valois 

4 Yeats, The Variorum Edition of the Plays of W. B. Yeats, eds. Russell K. and Catherine C.

Alspach (London: Macmillan, 1966) 417.
5 Yeats, Variorum Plays 415.  

6 Yeats, Essays and Introductions (London: Macmillan, 1961) 239.
7

Henry Ainley 

8 Yeats, Essays 241.
9 Lawrence Stone, The Family, Sex and Marriage in England 1500-1800 (1977;

Harmondsworth: Penguin, 1990) 149-80 
10

Harold Bloom (A

Vision) Bloom, Yeats (1970; Oxford:

Oxford UP, 1972) 211-61 
11 Sylvia C. Ellis (The Land of Heart’s

Desire) (Deirdre) 

Ellis, The Plays of

W. B. Yeats: Yeats and the Dancer (New York: St. Martin’s Press, 1995) 113-49 

Christopher Innes, Edward Gordon Craig: A Vision of

the Theatre (Amsterdam: Harwood Academic Publishers, 1998) 273-87 
12 Yeats, Essays 224.
13 Helen Caldwell, Michio Ito: The Dancer and His Dances (Berkeley: U of California P,

1977) 48.
14 Yeats, Essays 222.
15 Yeats, Variorum Plays.  

16

1916 Patrick Pearse
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64 W. B. 

20

Peter and Fiona Sommerset Fry, A History of Ireland (London:

Routledge, 1988) 278-9.  
17 Yeats, The

Collected Plays of W. B. Yeats (1934; London: Macmillan, 1952) 217  
18 Yeats, Essays 240.
19 Richard Allen Cave “Michio Ito gave

him [Yeats] some idea of the posture, gliding movement and dance steps of the principal

actor [of Noh], or shite” Cave, notes, The Selected Plays of W. B.

Yeats (Harmondsworth: Penguin, 1997) 313.
20 Richard Taylor, The Drama of W. B. Yeats: Irish Myth and the Japanese No (New

Haven: Yale UP, 1976) 111-4.
21 Taylor 113 
22 Taylor 112 

23 Caldwell 39-40.
24 Caldwell 164 Cave 319 
25 Yeats, Letters 651-2.



(Sketches by Boz, 1836)

1991

(John Butt and Kathleen Tillotson, Dickens at Work, London: Methuen, 1957)

(The Oxford Illustrated Dickens, London: Oxford UP, 1957)

Michael Slater, ed., The Dent

Uniform Edition of Dickens’ Journalism: Sketches by Boz and Other Early Papers,

Columbus: Ohio UP, 1994) T. W. Hill, “Notes on

Sketches by Boz”, The Dickensian, Vols. 46, 47, 48)

(George Cruikshank)
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